Excerpts from an interview w

w hat’ do you have to say about this year’s Capital'
chart with respect to the integration of women?

= The most important woman doesn’t even show
up: Louise Lawler. This is where one can once again
observe the inadequacy of the standard Capital
applies in setting up the charts. This is even better
illustrated by Giinther Forg’s ranking at sixty-eight,
where, on the other hand, Walter Dahn? shows up
at number thirty. It should be exactly the other way
round! At least. There’s never been anybody that
age that's had Giinther Forg’s success. He’s already
exhibited at all the big institutions and museums in
the world. Name it and Foérg’s already been there:
Leipzig, Tiibingen, Ghent, Kassel, Lucerne, San
Francisco, Los Angeles. We'll get back to the wom-
en’s art question again soon.

2 Okay. In fact I wanted to talk with you about the
manner in which your art has been produced in the
last two years, since your stay in Spain (1g88-8g). It
seems to me that a lot has changed since then. You've
produced a great deal, but nearly everything outside
Germany, and it seems to me as if I'd lost sight of
Kippenberger somewhat during this decentralization

move.

2 Me 100. Well, I'll sum it up. I went to Madrid and
said, for whatever reason, that I wanted to have a
baby. With my liberal kind of attitude, took along
the woman.’ The woman began to eat chocolate in
order to throw up, and it was obvious that it had
begun. Then it got complicated. First, pregnancy,
then, birth. All this lasted a year. Meanwhile, the
human being of the type “woman” had unbelievably
changed. So much that 1 could no longer cope with

it; no longer knew where front and back were. So [,
more or less, worked in a trance. Result: 1 worked
much more than usual. Appreciably more!

And. in order 1o accomplish this extra work, you
increasingly worked with assistants, and assistants of
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as.sislanls - unlike in former times when you worked
with your friends in the original Hetzler group - assis-
tants who are potential artists.

= Yeah. For example, Merlin Carpenter and Ulrich
Strothjohann joined in. I did the exhibition for the
Hetzler gallery in Cologne, for Metro Pictures in
New York, and for Luhring Augustine Hetzler in Los
Angeles, everywhere the same theme, but always in
a different design depending on the circumstances
of the place and gallery.

I must interrupt you at this point. This was the first
time you did this kind of triple exhibition, a thing
which is more frequently practiced nowadays - for
example, by Jeff Koons to present his work. What
made you try this kind of presentation?

’ Life was so beautiful, hence, something beau-
tiful was required. In this case, it meant quite a
lot of quite perfect and very professional work.
Additionally, these “fake tours” of an exhibition are

an American invention, in contrast to a touring exhi-

bition and I wanted to test whether or not America

and American methods were really so bad. As a con-

sequence, this meant doing exhibitions and living
there, but not living in New York because this town
gives me the feeling of a small town. After some lime
you are stuck in Soho, and apart from that, one is no
longer so young as to rove through all the stores, to
enjoy this kind of urban life. The lust for such things
was somehow also neutralized by the pregnancy
that caused my own “pregnancy’ The days were
determined by the course of woman and kid, and
this means that you are tired in the evening. So, like
it or not, you grow a bit more adult as a result. Then,
I did my “Refuge in Attack” tour, through Sweden,
at Tornberg, and Nordenstad Skarstedt, in Milano at

Marconi, at Lorenz in Paris, Bleich-Rossi in Graz, in

Nice at Villa Arson, then, back to L-A., where I said

to my family - in whatever circumstances -

oodbye
= o n of Father Daughter Independence!

my Declaratio

ith Martin Kippenberger by Jutta Koether,

Or: “father insisted on more freedom!” I was too
occupied by the new circumstances.

-—
Back to the double and triple exhibitions. What
influence did they have on your work?

’ Well, it was the first tour that fit my new life-
style. Do an exhibition every third day; always move
somewhere else. It certainly is quite exhausting, and
it requires very accurate preparation. It took a year
lo prepare the triple exhibition - just as the produc-
tion of a record takes a year. I wanted to get so much
involved in a thing that one can no longer keep from
being influenced from outside - which always hap-
pens in a growing project including assistants, vari-
ous responsible agents, elc. There is so much action
which the poor brain wants to grasp and, in such
a slate, you start applying totally new means of fil-
tering. The heat determines this - the head as an
appendage of a drudged body.

= But what exactly did America “do to you?” You
stayed in L.A. for six months (1989-go). With what
results?

- Knowledge acquisition with a difference! Well, the
one and only core of the Americans’ identity was film
and music, respectively - which, meanwhile, have
been lost, been sold to Japan. The USA once again
lost everything because they've always done every-
thing wrong. Firsy, they got themselves the Bubus,
then, destroyed the red Indians, lost a war here and
there, fought against each other, lost again, hostage
liberation: crashed into each other’s helicopters, and
so on. Now they are hanging around in the Gull in
order to distract whoever. The only things which

were left clean were football and the entertainment

industries, only that these things are lame by now
and Michael Jackson belongs to Japan. So they sold
their whole identity. And in order o divert them-

selves, maybe 1o come up with some “new” iden-
tity too, they just bought Jaguar, a British compary.
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which indeed has no business in America. The mere
design is so very inappropriate for the USA. These
are all interplays that don’t have anything to do with

any tradition. There they are, celebrating indepen-
dence from England, and, on exactly that day, they
buy Jaguar. It’s all rubbish, really, what they do. This
is another reason why I had to go 1o L.A.: 1o check
all this out and even more.

You can’t believe how flat
everything comes off. It's really unbelievable., And
then I resorted to Dokoupil’s assistant,* who, as you
know, is black, and had him show me around for a
while so that I really would be able to check every
corner and watch what was going on. But at last 1
found just one thing: that it’s all a variation on the
cliché one has of L.A., or that there is one fundamen-
tal observation that counts: one owns a garage, but
the other one has two. This is what makes the differ-
ences. Nothing more happens. Of course everybody’s
got to tell stories and says, “I once sal in the barber
shop where Marlon Brando had his hair cut,” but
nobody is Marlon Brando, 1 mean, really. A lumi-
nary, everyone only knows one. Talks about him.

o And how did you go through this? Did you say, “Me,
the Juminary!” - present yourself like that? What did
you show of yourself?

= Oh, If you just roam about long enough and
“show yourself,” then you'll get filmed once, and so
you'll be a luminary. See, the whole beach-boy spec-
tacle at the beach of Venice happens in an area no
more than 500 meters long. Not more. There are no
beach umbrellas, one cannot arrive with a chair, sit
down, or even eat something. Put differently, it's an
absolute horror everything is falsehood and deceil.
But they all believe that Venice has something to do
with Europe. They believe in it. Those who don’t are
the ones who can afford to travel to Europe, but they
take the real Venice as they take Disneyland, pant
through it: the still, really existing, five-days-in-Eu-
rope trip. They are so sure they know everything.
It's unbelievable that they still have this confidence.
They don't have the faintest idea of history. They
think: the future counts, and that's what it does. In

&—___k
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fact, that’s not wrong, but only that?
an artist from Europe ... For them | was unique from
the beginning. 1 could do whatever I liked, improve

the language, learn the phrases - one stays outside,

And then these flat rituals of “being well versed!”

For example, you almost can’t find proper spagheti

there. They don't exist. “Spaghettini” they are called

by those who are “well-versed,” and swallow one
hamburger after the other, Buy, on the other hand,
there are no spaghetti Bolognese. Because one has
got to live healthy, one doesn’t e
They are all real “experts” there!

They look at

al minced meat!

But how did “experts,” who probably also dominate
the “art scene,” react to your exhibition? For example,

the sculpture with the BMW and the social-pasta chip
on top?

= I guess any kind of exhibition gets overestimated,
That L.A. experience confirmed that. The exhibition
itself is in fact totally unimportant, because nobody
saw it anyway. They chased an elderly lady from
the museum through. There was the opening and [
had to go to the restaurant, swallow these vegelar-
ian noodles. That was it. Message: You can't cause
anything by art! 1 already knew that when 1 was a
kid. You can change the world for yourself, but exhi-
bitions are in fact totally superfluous. If one just had
no need to feed his family! Because art isn’t film. It’s
not really a big business, but a one-man business,

™ Even the way the trade is structured? Are you sure
about that? Despite all the mass production and big
events?

’ Yes, yes. Absolutely sure. Art business for the artist
means, in the first place, screwing your dick 1o the
wall! In the course of time you really do get inter-
ested in art - afler you've visited thirty thousand
ridiculous exhibitions, and intensely thought about
them; afller you've developed some love for art and
sensitivity - then you will finally profit from it. But
take other things, Kramer vs. Kramer, for example,
the whole thing takes one-hundred-ten minutes to

#ive you the total Intensity! Withouwt ever making
the grade. Because 1t doesn™t mean anything but: “in

Is this some new insight which you just clearly

the end there is the end” Leading you there, thav

s
the only thing art can really dol

stated, laking stock after more than fifleen years of
producing and formulating art, or was it already \here?

- This is not new! First, you have 1o state what has
already been valid: exhibitions are a “running gag”
for art and the artist, respectively. Nothing more 10 it.
But also a “running gag” taken literally! 1Us a good
excuse o move, So, I always move with the intention
of getting stuck. For example, when I arrive in a new
lown, [ intend to get stuck there. I've never managed
it, but the intention still exists.

Undiminished? After all these years?

= Yes, sure. I always furnish complele apartments
too. With everything inside. And, then, You have to
justify this. So it's not just spending money, but also
earning some. So exhibitions have to be done. The
new situation has to be explored.

And, then, the production of meaning and produc-
tion of art form a cycle: leaving and destroying both,
and beginning again?

- Yes. This is how you finally get some “deeper”
sense sifted together in art [laughs]. And, addition-
ally, there is no center in L.A, and You have to con-
centrate on one seclor. Being European, I chose
Venice, the most obvious part, and finally 1 even
bought shares in an Italian restaurant so as to have
the opportunity to leave traces and smudges at least.
This was a must. Three days before my departure!
It had been haunting my mind: you can’t leave this
place that way. So, now, there is an Italian restaurant
in Venice where you can eat spaghetti Bolognese in
peace! There is always a table reserved for me in
the backyard, where they don't lie any more. See, it's
said that everything | criticize has 1o be improved,
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so I gave it a try. In all, art people in L.
curators or sponsors, But only celebrating AIDS par-

ties gets too boring for them, so they found muse-
ums where the

A. are either

name of the sponsor is written, like
the names of soldiers in Vietnam, on their tiny epi-

taphs. That's their real “identity,” the only relation
these people have to art. Those w ho are concerned
with it, and buy i, respectively, want to have their
name written somewhere. This is what it comes
down to. And one really has the opportunity to meet
true stars in L.A. Now | can tell this story too. And
I assure you that everything really is as simple as
one ever believed. How Rambo Stallone behaved at
the next table: In fact, that was quite good, when he
warmed up after the third salad, verbally illustrated
his stories with “tumtumtum, tatatatata,” and ges-
tured as if he were holding a machine gun. Couldn’t
be tamed, that guy! He just let it go. And everything
in front of his lawyers, potential producers, etc. |
said to Ulrich, my assistant, “Please, you are a wil-
ness. Bear witness to this or else no one at home will
believe it!” All the others, the lawyers, etc., were sil-
ting there quietly. The balance of insights of my stay
in America: L.A. is a flattened down hole.

Since then, you have taken a teaching post at the
Stiidelschule in Frankfurt, though for only a vear - the
first time you've worked as a professor. What plans do
you have? Do you like teaching, or do you prefer to del-
egate? You gave your inaugural lecture with Michael
Krebber.* who read a very long interview he had given
Diedrich Diederichsen® - impressive for some, fright-
ening for others!

- In fact, I stumbled into it. See, at the very moment
You enter an art academy, the most stupid of all
educational institutions, you already think to your-
self, what would change if you were a teacher there?
Sometime, when it is really offered to you - to me,
for example, by Dr. Richter’ in Diisseldorf, to work
as some kind of replacement - then you start think-
ing seriously about how this could work - to be a
teacher. And then, suddenly, you receive a letter,
“We are grateful to have received your application,”
though I never applied for anything. This happened
repeatedly. The teaching prologue went on for sev-
eral years in my case. First, Dilsseldorf, then Berlin
— The usual procedure got to be: today a professor,
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lomorrow not - back and forth. And then, it was real

- with Frankfurt. A treaty was signed! And this was
a lucky coincidence. I've already lived in all of the
important towns of Germany, excepl Frankfurt. |
would never have dreamed of moving there - plus,
the good excuse: “occupalional commitment!” But
now, I realize that 'm here, and, concerning the
academy, 1 don’t feel any different from the time
I went there as a student. People don’t have infor-
mation, don’t know the first thing about it, don’t
even want to, simply are not artists. They simply
don’t know. And the old allegation, made by Albert
Oehlen and me, gets confirmed: either you are born
an artist, or you’ll never be one. Exactly. I claim that
nothing can be done there. There are always some.
There are four boys - oddly enough, all of them are
guest students. | can at least work with them. They
are all len times more intelligent than me, but their
intelligence prevents them from making good art.
So they deliver shit. They freely admit that, and they
aren’t that ashamed. At least there is some poten-
lial, so that in the worse case they can gel new jobs
out of their education. The rest is just trash, peo-
ple who stick to the canvas, and who don’t want to
depart one inch from their illusions. Exactly what
postman Sparbier® thinks of as art, that’s what they
paint! And they even behave that way. There is noth-
ing, no way in sight, nothing that could be opened
up. And this must be said by me, who takes himself
to be a shepherd.

o8 Shepherd?

= Yeah, like pastor! It was passed along to me and
will always appear in my character. In fact, each day
I believe in people again, and this is quite exhausl-
ing. Therefore the disappointment is even harder.
They simply don’t understand, for example, this: art
is no longer being produced, but only watched! Eg.,
American women are experts in that. From Holzer
on, to Kruger, Lawler, Fraser".. They study art, and
do work about it, and this is today's art. There is
no crocheling any more like Rosemary Trockel'
did it, as a concluding action to female production,
and there Is no more flat painting - male produc-
tion - but explaining, research, representation. This
is what an artist must be able to do! Those artists

who sum up all of that are in fact the scene’s centers

1t

of gravity, and no longer the Liipertzes and accom-
plices, posl-pusl-vxprq-s.niunlsm.(lmosl-pnsl-m-u-gﬁn‘.
Not Imi Knoebel. All that has become irrelevant at
the moment. Why then continue it? They invent
thousands of excuses a day 10 decorate walls, but
one can't feel intensity any longer. Babbling! The
special mark of the artist is this: not old be he, not
new be he, be he good! If you visit an exhibition
and you can find good and bad paintings by the art-
is1, that's good! To be able to cause controversy. But

please don’t keep everything evenly good. Liipertz

and Knocbel are equally perfect. That’s the pain.

If everything’s good, it doesn't count. Once, in the

beginning, the Lord really intended it differently:

there should be good and bad! Bul in art there are
no more dialectic tries. Ergo, a whole crowd of an-
ists can already be struck ofT.

Do you see yourself among the party of “new female
art” that you once described, or among other artists
who make art especially about the study, distribution
and communication of art? Are you a model and/or
representative of your own guidelines? Whal is your
position?

- Yeah, 'm a woman, loo. [laughs] This is true! |

only want the best for humanity. Women very often
hold themselves back in order to promote others.
And I too have this tendency. 'm no “real” painter,
no “real” sculptor. 1 just watch it from outside and
sometimes interfere, try 1o have my good-hearted
say. | don’t try to be provocative, 1 try to be calming,.

I realize some differences, though. After all, you
repeatedly bring yourself into play, as a person, like a
totally “egocentric-artist” If we maintain the compari-
son with women, then I am bound to note, for exam-
ple, Andrea Fraser doesn’t do that at all, and if she

brings herself into play as a person, then she does so
in a clearly defined role.

H After all, I exist as a whole, and undoubtedly
always as a living vehicle. Maybe this is styled bet-
ter by others, maybe more accurately applied to the
project. Role games wouldn't work with me because
I don’t have style. There is none. You can even find
evidence for this in my childhood. My father always
told me that it was important to have style, and I
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was terribly afraid of never being able to make a
Chagall or a Dubuffet, which were hanging in our
apartment, until 1 realized that my style was exactly
where my personality was, and that this gets medi-
ated by action, separate things and actions, deci-
sions - and that some history develops from that. Art
is, in fact, always viewed afler the fact, from oulside,
seldom at the moment it's created - I'd say twenly
years after. After that, one finally determines what
effect the work and the artist had. How people then
will talk about me or won’t talk about me, that’s
what will count. Whether or not 1 spread a good
humor and I'm working on it - so that people will
be able to say, “Kippenberger was good amusement!
Plus, he looked up some minor details of various
subjects and worked on them? It's not that easy lo
operate this way. You can’t simply be provokative,
but you can’t only be lovely either. My own rules to
reach this goal are the following: I shall not be of
interest to dentists, and, it should not happen that
I could be taken as one whose paintings are hung
over the living-room sofa - though 1 admit that 1
make small paintings in order to be able to pay for
the Kitchen, some of which look perfectly like “hang
them over the living-room sofa?” But they should be
exceptional. Two percent of my production is that
way. | simply permit myself to do thal. It's my luxury,
which I hope will result in an increasing possibility
of public misunderstanding of certain paintings. 1
always must work for the present moment because
of this short interval of time you have as an indi-
vidual. 1 use all means to build something that can
stand on its own, that speaks for itself, because,
before 1 am otherwise appreciated, say, for “hang-
ing in a museum,” I'd rather see the directors of the
museum hang. And that won’t happen.

- So, put differently, museums fear, or don’t like to
buy Kippenberger paintings or objects, and you,
Kippenberger, make a virtue of necessity. You develop
self-aid programs which are in turn an integrated part
of your production logic?

= n just won't do for me to wait It would take oo
long. After all, you do your work in your own time.
Everybody does it, even the artist. 1 like for il to reach
the public. Because it can’t be seen in a museum,
making it accessible to more than a handful of peo-
ple after the exhibition, after the coming-into-the-
world, | make my work public by other means: by
books, publications of any kind, posters, action, now,
even by teaching, delegating. Museums equal antiq-
uity rubbish. Although, by now, everybody knows
that I'm the one who covered the eighties. It's the
same as with Polke. Everybody knew that he was
the man of the seventies. But there was unbeliev-
able shillyshallying. It was a very long time before
something finally was bought. A bit too much truth
is simply intolerable in such institutions! Now Polke
makes slush, and he's right in doing so, to line his
pockets that way at leasl. An artist like him can
afford such a small sarcasm. He says to himself,
“Now I even accept money for these foolish things?
One is frustrated as an artist. And you look around
and wonder if there was some departure somewhere.
There must be people somewhere who do it better
than you do. But nothing! And I've combed lots of
countries, and did it not just like scouts would do
it, for one week, but really for a long time each time.
Of course, there is the consequence that you always
fall in love with other people who've been on the
road, too, who've done long examination tours. One
is susceptible to that.

= And what about the people you promote, whose
work you buy - Mike Kelley," Merlin Carpenter,
Michael Krebber? Don't they give “new hope™?

- You just get dependent. Where there is little, such
people stand out. You can tell by the way they walk,
that shine! And, if they are artists - and in most cases
such people turn out to be artists - 1 wonder if they
could express something better than I? If they have
their special subject, then I won't have to do the
work and they have something great of their own to
present In such cases I like to help with the devel-
opment! Yhen I buy works I can check everything,
including myself, once again. The professionals 1

like are: Albert Ochlen as a painter; Mike Kelley as
an American joker, whose funny colored theoreti-
cal views have been made expensive by the ladies in
New York, ete. In fact, my collecting can be seen as
part of my work! Meanwhile, I really don't care if the
artist whose work I buy will have a great “future?” All
this sentimental balderdash doesn’t count If I have
some idea what o do with a work, and it can be
related to other stuff, then it's ok. There is another
consequence. In order to be able to afford this part
of my work, the collection, I have to sell more of my
own paintings than would be necessary otherwise.
Afer all, everything has to be paid for.

Once again a link in the self-maintaining cycle of
which Kippenberger, the person, is the motor.

- Hubert Kiecol, Meuser, Firg," they all belong to my
collection. So, you don’t get the idea to do all that on
your own! Earlier, I used lo take things of others and
build them into my own sculplures, objects, books,
ete, if I thought they were good. Today, as 1 said, the
collection itself is part of my work. Unconsciously
anyway, I surely quote others today, but, normally, I
begin my productions “frank, pious, cheerful, free” -
or it's determined in part by what my assistants add
to “my production” They work on “my view,” con-
trolled, but with their own means and talents. I real-
ize that it is more and more important to be clear
about the context of my work, and living. It’s a cru-
cial task of the artist to develop networks for that,
and not only to establish the relation, but make it
visual, manifest it, inextinguishably. To establish the
relation for posterity, where posterity may already
be tomorrow. I want to have influence on how this
time is discussed. This is just logical. Alter all, one
can’t avoid being involved in the question of time.
One hardly has the power to maintain the decla-
ration thal one was so extraordinary that one was
superior, and at the same time be a good artist. So
one has lo work on it that one has a say, that one
creates some basis. Broodthaers also did that collec-
tion exhibition, the Museum of the Eagle exhibition.
Life is illustrated. If I decide exclusively to write
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from now on, then the reaction of the environment
will clearly reflect this decision. The paintings of the
others would then illustrate my work.

—
What method do you prefer at the moment?

& Well, as usual, there are more of them, combined.
In Frankfurt | show bronzes, which are derived from
the lamp-sculpture, but without lamps. And there is
a catalogue, which, from outside, looks like a very
expensive wine list. The work goes, via the remem-
brance of the lamps, back to classical sculpture,
That'’s the idea. The exhibition is a comment on
this development. Well, 'm not Giacomelti, or, il I
were, then, please, for only three months, or Marino
Marini! Or Martini! One after the other. Then pho-
tography will follow. Then the paintings that got too
good. These are the paintings which were done by
Merlin, the assistant, afler instructions. Simply too
good, too well done, and therefore slush, that kind
of painting, those comments. So I decided to make
double-slush of them. They were photographed -
very flat and colorful and shiny - and then exhibited
as pholos. And the acrylic paintings were chopped
up and pul into garbage cans that had been pro-
duced especially for that purpose. So, sculpture. The
two containers should stand in the street with the
chopped paintings inside and a plexiglass cover
on the top. Because, Inmendoril’s old idea, “stop
painting,” may be expressed again once in a while
because i’s never been obeyed. But it must be under-
stood differently today. I's not fundamental ques-
tioning anymore, and it's not even luxury. It should
be understood rather as a partial statement of a sci-
ence. One can’t any longer organize art around guys
wearing berels. Art, taken as a science, has the same
sluggish beauty as a joke without a point, but it’s
full of details. It must be told well - be reported very,
very well! This is what an artist like Krebber knows
best how to demonstrate. Sound makes the music.
That's what it depends on. And that's why Krebber
will be the hero of the nineties, whether he likes itor
not, because the course is sel, and he’s ready. A com-
parison: the art fair in Cologne was so flal, so irrel-
evanl IU's impossible simply lo hang up something
somewhere unless it follows a strict logic. Almost all

the stuff lacked this logic. If anything, the art of the
forthcoming years has to show logic, hence it has to
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be science. It seemed to me like kids' toy shit. Really

good toys are all the things a kid grasps, everything

available. The rest - shit - can be found in the store,
where it says, “children’s toys” There you can buy a

sack full of colored shil. This year’s art fair looked

exactly like such a store. And with a kid it’s this way:

there is a teddy, and, apart from it, wilderness, ash-
trays, vases, pins. I's the same in art. Everything

else, the “who with who,” and the questions about

arl, and good and bad entertainment, everything

counts as well as the wilderness toys. Simply to

hang a painting on the wall and say thal it’s art is

dreadful. The whole network is important! Even

dear “dining,” from mozzarella and tomato on to

spaghettini. And, in addition, there are strict rules in

fashion, like: Tiramisu instead of mousse au choco-
lat. Somebody ought to keep the soups boiling, after

all. And the one who cooks it is often enough the

one who has to drink it too. Only “eating with eyes,”
as the Japanese pul il, only looking at the paintings:

that is very uninteresting! When you say art, then

everything possible belongs to it. In a gallery that

is also the floor, the archilecture, the color of the

walls. Everything is as important as the painting on

the wall. Take that Ungers" floor in Hetzler's gallery,
the dark one, that is in fact impossible. How can I

cope with that room as an artist? That floor weighs

you down so much that totally new questions arise!
Or, an observation similar to that, in the SO 36 in
Berlin. .. What was the crucial point in that store?
The challenge of black space. People didn’t want to
hear good music in the first place, or to see an inter-
esting event. Actually, the most important thing for
everybody was to cross the black space, they only
wanted to get through that, through the tunnel to
the point where they could see the light, no matter
what was on stage! The theory of eating-yourself-
through-the-pudding! The theory now stands. The
theory Is not difficult.

= Very good, you already answered the question [ was
going to ask: what visual event, il any, is still valid for
you? So, it is the pudding image. It seems that you
want also to mediate a certain kind of attitude in
teaching in the academy. I've been told that you just
walk into galleries with the students and explain the
structures of the business to them - that you put more

emphasis on this than on the study of paintings.

=]
=

= Sure, a bit of everything, but always intensely.
They have to do homework. They don’t know what
will happen next. They should feel that they have
learned something when the year is over. The result
must be to realize that the perfect technique must be
impracticable. They must paint what they eat, and
you probably can imagine how difficult that is! So,
really, type: “toughest” That is, torture .. and home-
work. They should leave being sure that they have
been at school. Apart from that I'll show them how
1o make a catalogue of their work, and exhibition
at Griisslin Ehrhardt, run through the whole system
from first 1o last. You can do that in a year. You don’t
need sixteen semesters for it, like I did!

™ And this will be supported by “experts” - people and
colleagues you hire to go through the details?

P Yes. Biittner with “guts for poetry™; Wolfgang
Bauer'* will show how to read a text properly; people
who know something about layout and organization
are invited; meetings with collectors are scheduled,
starting with a visit to the factory, in order to answer
the question, how does this guy make his money?,
then the collection, what did he once collect, what
does he collect now, etc,, and, afterwards, go 1o a res-
taurant; visits to galleries; studying the rules; awk-
wardnesses such as approaching a gallery owner
with one’s file don’t happen to my students. I offer
all of that. But afterwards, they must not act naive
anymore - even if naiveté sometimes is the sim-
plest thing for an artist to do, at least to look naive.
Good artists who look nice and paint nice things
are very simple persons. Again there is the glamor-
ous example of Liipertz. And Baselitz. He acquired
all available information about furniture, painting
techniques, engraving, collecting, and living in a
manor house, and the woman wearing Chanel all
day. One can acquire everything. One can learn any
technique, but everything else must result from your
own life. And the idea that you can “express yourself
via the paintings” isn’t really appropriate. It's impos-
sible because there is always something behind or
beside it - though there are still people who are said
to believe that it is possible to work like Brancusi
worked. No. No. One has to move through this noo-
dle-soufflé of science if one wanls to have it more
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1

than “lukewarm.” Then again: one must not get too
clever either!

tion, and would even pay for it and we gave o him.
Bui 1l prompily got the procedure. And this ishow the
general understanding of art stiill works, W doesn’

reach exactly that precision and expressive power.
This guy can place things, thoughis in a rush, and

What is your view ol other painters, like A.R. Penck
or Jorg ImmendorfY, where this is concerned?

-~ That's history, the classical period. Gone. Nothing

in motion any longer. Although it's concealed by

high prices. The painting’s meaningless otherwise.
They recycle their own history. Of course they con-
tinue painting, because they are already occupied by
it and they no longer have the power lo start some-
thing, or to oppose their own paintings. But an art-
ist who opposes himself still has the best chances to
reach some resull.

Is this possible at all, over a certain age, to have that
power? Wouldn’t arriving at a comfortable position
eliminate this attitude?

= Well, people think I am forty-three, actually I
am thirty-seven, only one year older than Krebber,
and he didn't start properly until now. No, in fact
ir's all about arriving at the right place. It's right
that one doesn’t change any longer past a certain
age, but it's nobody but you who determines what
you'll represent then. The age itself doesn’t matter
then. Beuys began at the age of forty. Or you may
already have been painting at the age of thirty, been
putting on your socks for thirty years, and come out
then. Adenauer's” principle: “YVho cares about yes-
terday’s gossip” You can be very good at a very late
time. However, I'm nearly unable to live an ordinary
life any longer. If  wanted to do that I'd have to stop
making art. | would not put out this sincere and sen-
timental balderdash under my name. You must com-
mit yourself to everything you release. And, actually,
I just release works where there is almost noth-
ing private any longer. And there are people like
Krebber who do exactly that - exclusively - release
nothing but art. Absolutely. He already has a history.
He’s an artwork by himself, without doing anything,
without creating objects. In all, no more than twenty
objects exist. He has trained himself long enough to

R —

they hit it. He doesn’t produce headlines, but he
creates a basis al the level at which people talk
about Palermo, the gray suits he wore, and then the
dust on them. Observalions are the basis for being
noliced, things about an artist that can make people
cry. And that's the point: to once achieve this! Install
criteria. Then, somewhere, one sees a gray suil in
the street and remembers the story. Install parame-
ters of observation. Krebber can do that. Meuser too.
To see the things one sees in the street another way.
And! Very important! It can’t be didactic. That’s the
special trick about it: it must not try to mediate any-
thing “yo-ho! To achieve this you must make your
own life the basis! And you have to get yourself there
for once. There is no relation to the art market in
that any longer.

- What is your opinion of the big, fashionable exhibi-
tions, like Metropolis (May 19g1) in Berlin?

- They are a must. Very important! Joachimides,'
he's allowed to be exhibition agent for a lifetime aflter
his success with Zeitgeist. And Metropolis will prob-
ably be the counterpoint 10 Documenta in Kassel,
which won’t be what it once was. So it'll become a
real folk-art exhibition - the highlights of today’s
good taste in art! It's appropriate to visit such an
exhibition together with one’s kids, like the zoo. But
1 would never tell my kid that that was art! Today's
zoo, different animals! This is how I'd explain it to
my daughter. | have memories! My parents always
dragged us five kids to the museums - mostly the
Folkwang in Essen - and then my father would stage
a contest. We kids, we should find the most impor-
tant painting in the museum. The winner would get
1 DM. Of course, we always chose exactly the one
we thought our father would like the best, not the
most important painting for us. We derived it from
what was hanging in our living room and so we eas-
ily arrived at Franz Marc’s horses. Everybody got a
mark anyway. That didn’t make us think indepen-
dently. The father, of course, only wanted confirma-

encourage openings. Enter a museum and \hink
independenily? Nonsense. The paintings would not
achieve that. Of course 'm not responsible for some
jerks oul there, but I've got 1o learn for myself. Until

one year ago 1 didn’t know that the earth belonged
to the Milky Way. Suddenly 1 see everything relativ-
ized, and from oulside. After all, one is nothing but
a tourist on this planet, and I consider the earth just
what it is, and it doesn’t hurt that much any longer.
After all, everything’s only a small dot - proportion-
ally. You just have to do your job well as a mediator.
Such thoughts occur to you when you participate
in bringing a baby into the world. It's really amaz-
ing what happens to you. Inside and out, begin-
ning with being attacked from all sides, as il you
hadn't read Brigitte'’ properly, confronted with evil
thoughts, with worthy things, with life’s dirt. And |
try to arrange it as neutrally as possible! It’s not easy.
ARer all, you aren’t too skillful, and suddenly, such a
thing is born - so perfect, so efficient and right that
you simply can’t believe that you yoursell had been
involved in it. Where does this come from! I never
thought about that before. And I racked my brain
over it for a long time. I wasn’t the same person any
longer. And each time I had to say to myself, this is
my kid! The total bio-flash. Individual details. Flesh,
constitution of skin .. the depth of life. You just feel
it. You can’t get away form il It controls you with-
out mercy. And, suddenly, you find yourself in the
Primitives Legion. But this is-probably a state you
have to go through.

—
Apart from all tourism, your home gallery is Max

Hetzler in Cologne. How does cooperation look at the
moment?

- Overall, it’s true that the artists of the gallery and

the gallery itself changed in the course of time. Once,
living together, constantly taking care of each other,
etc.; today, rather, single subjects. Max Helzler man-
aged the change - which we appreciate very much
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- towards being a dealer and no longer being one
of the clowns: no longer being identified with one
“orientation,” bul as a leader of a big gallery, a firm,
something mixed up in economy. One part of this
is the new, big room. e didn't wait until his artists
received offers to exhibit in museums, but took part
in opening the L.A. thing, a place that comes near
looking like a museum, and he opened the new,
very big space in Cologne in order to be indepen-
dent, for his artists to have the opportunity to do big
exhibitions. It’s about independence. In the same
way that I must think and work independently, his
task is to stay independent of any institution. And
this is good. It's an attitude that goes beyond gallery
exhibitions, which will probably, soon, eliminate
that standing around at openings. So, for example,
the Peter exhibition would no longer be possible,
neither for him, nor for me. The things 'm doing
now are done in such a way that they can be shown
in public spaces, and this presupposes totally differ-
en! methods of working,

™ Is this an achievement? This new kind of develop-
ment and relations between gallery owner and artist,
the whole communication? How did that happen in
such a comparatively short time? Is it a matter of just
growing up together in public?

= Yes, it grew. But not without a goal. We did have
our thoughts, especially the original German group.
But Jeff Koons also thinks a lot about new forms
of presenlation and all that. But I still consider it a
thing that has grown by cooperation from the very
bottom. Really grown well. Everyone of the group is
still thinking honestly. Max Hetzler still has some
great thinkers. At least nobody rests on their success,
and all doubt themselves - like Mucha who returns
to art as “the neutral figure” But even he does his
business in a radical way, and that’s what counts. It
must be tough. It doesn’t need to be my taste, but |
appreciate that the man has power, even if he pro-
duces kitsch. He has the power - German accuracy
personified, and in gray. He really is to art what
Adenauer was 1o politics - always nothing but accu-
racy! German loo! And he doesn’t refer Lo history
that flatly, o the working up of Germany history of
the type, “Kiefer, Anselm? He shows the feeling for
of a particular history of the Federal Republic,
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of his time, growing up in the fifties and sixties, and
that’s gray. Albert Ochlen, on the contrary, is the one
at Hetzler's who can paint the best hippie paintings,
and constantly pees into his pants because of him-
self and the time. One might be able to think well,
but doesn’t get it onto the canvas. But Albert, he
can do both! Through and through. And that’s why
he's good. Markus is Picasso, a clef. Actually he only
thinks about music; doesn't want to give stalements,
bul does his business really well. Giinther Firg is, of
course, a dangerous act. His new stuff? Oh dear. His
new things, they don't, at first glance, open anything.
And, then, let Dr. Speck write about him, oh dear!
One single sliming. Dr. Speck. Of all people. Forg
once called him “Dr. Dreck” [Dr. Dirt]. Now things
seem to have changed. Dr. Speck writes something
like, “I, Dr. Speck, the great urologist and collector,
consider it an honor to - sitting in my library between
Proust and Flaubert - wonder whal could be written
about works about which it is actually impossible to
write ... ete?” No-no. Wallpainting, super. The bronzes
for the wall, to put the finger in, good too. But these
masks! At this point Rosemarie Trockel comes to
mind. She’s also occupied by making everything full,
and herself disappear as an artist. Place something
everywhere. This is just impossible. She has already
lost. And one can’t make this up either. The knit-
ting pictures, fantastic. The Vool mark, super! She
could have maintained that for twenty years, in all
variations, But now it'’s just art market toys. Or the
ladies’ and men’s outerwear department. Nothing
else. There is no bang! No pressure. No necessity.
One has to be able to cope with one’s inventions.
With me, one at least knows, when he does his rub-
ber pictures, then he probably did rubber pictures,
He simply tried to save the spectator from the other
paintings of his! The fat uncle! Georg Herold? He's
a number out of the land of sorrow. Type: 1 won't let
anything 1 have go. | don’t know if this is enough
as an attitude. In addition there are paranoia and
hypochondria. This one moves on an island of his
own. The eastern syndrome. Penck has it too. Herold
must treat himself badly in order to be able to put
on his socks in the morning, following the motto:
how can 1 cash in the last Deutschmark before the
reunion! Apropos! All that is nothing compared to

the biggest rape of art that has ever been perpetrated
in the new Germany, namely that they pulled down

wie

the Wall They really could have lef it untouched, as
a monument, together with all the bad graffiti on it
So even the last chance to document graffiti culture
has passed away. 1 consider this a mistake similar to
the one Paul Maenz'™ made in having Keith Haring
come over and paint funny figures onto naked bod-
ies and electric plug boxes instead of getting an
enlire painted subway car from the Bronx and plac-
ing it in the gallery. There was no power. This man
just came for sales promotion.

™ | would just like, because it follows the L.A. story,
for you to sum up your plan briefly - what you
intended with your stay in L.A. in 19g0?

= No matter what you do, you need an excuse.
That’s il. And the excuse was that there is Hollywood,
in Los Angeles, some proper excuse o devole mysell
to film. And finally, escape - the childhood fantasy.
This means, carry through things, where the dreams
had been supplied in fact. So the dreams have been
supplied, by the parents, the relatives, or, I don'l
know, by somebody.

= By all of them.

- By all of them. Sure. So: you must achieve certain
things, must be such and such, and must do this and
that. So being successful is something to be carried
through. Bul, actually, existing is always combined
with film, radio, TV, police call-boxes. And this is
driven away, mostly by film - stop: the movies. But
you can’t only listen and you can watch. Such as Jefl
Koons made the mother' his own, and declared that
he would marry her, and this got him on the front
page, that he comes along with, this porno woman,
who is recognized everywhere, but he's in tow,
though he’s famous, but not his face. Yell, he's no
ideal beauty, Jeflf Koons. However, she ain’t either.
But she’s a porno star, and she probably didn’t suc-
ceed as a porno star either, but turned to politics,
and constanily tears off her blouse. YWhat do we see?
We can see two breasts. And you, inevitably, are fed
by a bosom in your first year, or in the second year
of your life. Hence, somehow, you have to do some-

thing with it. And, bang! ... And there he has her in
tow and even declares he'd marry her.
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—
True, but once you had some sympathy for her as
well.

= Hm? I wanted to marry her?

L
No, not that!

P Never said that. But one naturally decorates him-
self with women. But I guess women decorate them-
selves with men too.

Yeah, sure.

ﬂ Or with their fathers. Let’s put it this way, I think
you come on and decorate yourself with the father,
or with a man who looks like the father could look.
Well, where did we stop?

= Well, with the childhood fantasies, or what has been

supplied as fantasies, that one has to carry them

through.

R\ Hm. Actually, i's natural being on TV, or in a
film, or so, what there is for one. After all, childhood
doesn’t end. This is rubbish, these declarations. One
would say, well, childhood is from then to then, and
then, puberty follows, and, then, everything's fin-
ished. This isn’t true anyhow. It only reaches i's

Clrie Fao to e Uble to Tahe Te!

= So, I have already passed the zenith. And so I'm
developing into super childhood.

Super childhood!?!

> Yes. 1 have seen it, the summit of super childhood.
When my father died of cancer, he was just like my
baby. And I'll die of cancer likewise. I don’t know if
cancer is more pleasant than getting under a street-
car. 1 don't know now how it feels inside. I don’t
insist on having it long and dirty, but my father also
thought he’d survive. It took him six years, with all
these heart atlacks, and whatever else goes with it -
cerebral apoplexy, and beat it! And, of course, you
are presentl all the time. And, all of a sudden, he can
dress himsell, at Christmas, by way of exception.
Just produce evidence. Proofs count. The same with
me. In that I'm quite similar to my father. So, we
stopped with Hollywood.

- You've already proved a lot, but the movies, or
Hollywood was lefl.

= After all, you are nothing but a mirror of your
environment, and film belongs to it. This means that
they make it intellectual. But Hollywood has a bet-
ter way, that everybody can understand. Film. That’s
it. And therefore 1 would have liked to play in a film
as who opens the door, and then cleans

e,

climax at about twenty-four. One b
And, after thay, it goes off - back again. And, then,
you'll die in the state you'd been in, when you were
born as a baby, behave funnily, and somebody must
push the catheter somewhere.

L Why at twenty-four? Because, afier all, one does
things, like being successful. One actually does that
later.

2= wWell then, from thirty on! You have 1o have made
it al the age of thirty. I've done that too. Then let it be

thirty. So, probably. T'll reach the age of sixty.

= ok

up, and this and that - what certain stars get fixed in
treaties, that they have close-ups of their face for so
many minutes or seconds! But these extras! So, what
1 wanted to do was to play in a series produced at
the moment, together with all the superstars, which
is really super. What one thinks of, saying “super”
today, you could as well take diesel. Some people
prefer diesel to super. Bul then I realized that you
have to have an agent who promoles you. This is
an existentlal story. And each artist, each film artist,
should accordingly be aware of it. He should like-
wise pay off his money to certain agents. See, this is
a profession of its own. One believes in it Just as one
nourishes the other in Los Angeles, one wonders
how this town can survive? Just because Charlie

=

Chaplin sald thal \he wealthers always fine \here?
That's why one can shool films cheaply there. So,
throughout the year the weather's fine, doesn’t get
that expensive. And, all of a sudden, it is a metrop-
olis, and one nourishes the other. So, nourishing
program. Though, food is really sensational there.
Supermarket? The best supermarkets on earth,

o) :
Well, something else about L.A. Something else
about this idea to do a film - it didn’t work.

N What does that mean, “didn’t work™?
Well, it failed for lack of an agent.

P Because of the system!

= Because of the system, right!

= Maybe this is the general system, that you always
need somebody. So, somebody lo introduce you.
That's what it’s called. So if a woman, say, she's
standing alone at a party, she can’t introduce herself.
She needs a man who says, “May I introduce you to
Mrs. Madame?” But the woman cannot hang about
and say, “I'm Mrs. Madame. I guess that doesn’t
work, does it? I mean one somehow has the right to
take the part of woman.

e . .
In other words, you were like a woman who didn’t
get introduced?

= Well, but I always thought I'd be the agent of my
own affalrs somehow. 1 somehow did it that way.
And then I had some commission agents, be they
Gisela, or Max, or someone like that. In fact I do my
business myself. But, because it is like It is, you use
it, and it's the most practical way. And one grows up
with it. Bul, there, in L.A. | didn’t have the guys who
promptly understood me. So, I didn’t want into the
museums. I wanted to go to the film studlos - Studio
A, Studio B, Studio 17. So. From one studio to the
other. | said “I'll come in my own car, with my own
driver, wearing my own clothes. I don't want to have
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money, | just want to participate’ And, probably, this
is too abstract, and, therefore, far too professional.

Yeah, highly suspicious,

& No. Not even suspicious. Nobody at all can under-
stand this. It seems that it must still be existential,
even for an artist. He must live in the attic with his
mother, by candlelight, with dry bread. He should
work hard. He's to be badly off. And his mother
should - or his girlfriend, or his flancee should -
slide down the banisters naked. And he returns from
the labor exchange because it didn’t go well at the
gallery. So, he returns from the labor exchange and
says “Baby, don’t do that to me. I didn’t treat you
that tough” And then she says, “I'm just warming
up dinner”

-
But this isn’t Hollywood!

» Of course it is Hollywood! If Hollywood is reality,
and, lo a great extent il is reality, then it's that. And
what it is all about is just film, and it is limited. In fact,
you can’t say, “I can't gobble up ever so much garlic,
and write it in one-oh-four” A film lasts one-hun-
dred-twenty minutes. Kramer vs. Kramer? Ninety, is
it? One hour and a half. But our life is longer than
that! And then, one is exhausted. Then one has the
right to go to Heaven - if one is destined to. Or one
goes 1o Hell. And I want 1o go to Heaven because
Hitler's in Hell. He surely is in Hell. And then, as him,
ask Adi, or what's his name? Yeah, Adi. “YYould you
like to go to Hell?” No, not really” And then they
have the other rcom, and another meanness - with
head off. Let’s say head off. That’s not so good either.
In any case, it must be endless. It's endless above,
and likewise, i's endless below. And below there
should be pain. And above ... this seems to be a rock-
ing chair of clouds or the like. One is to believe in it
So, in any case, down in Hell - Adi's in Hell - and you
enter the room, and then they're all standing in shit
up to the knee - “Merde,” as the Frenchman says -
serious, steaming. YWhy serious? Yvell, sofl, maggoty
shit, and well, they're all standing in it. All these
priests. Well, I don’t know. Somehow the people
who get to Hell, well. And they're standing in there.
And then, maybe this: “Well, this doesn’t look that
bad, does it? Okay. Better than fire under your ass all
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the time!” “Okay, break over! Everybody headstand
again!” Can | symbolize anything by that?

- 5
One can never cross it off!

7 And all of this is L.A. IU’s the beginning and the end,
uh, rhythm, of lile too! Everything a film! Where've |
gotten to now? To the middle of the film, and I real-
ize that 'm just not made for this chief part.

-
And that’s why you wanted to ...

’ ...and must take another chief part in another film.
Explain this to anybody in a legal sense! [laughs]

- And what film is that?
> Hm?
- :
The film in which you take the chief part?

= Well, uh, heart and blood, and .. however, I'm an
artist, but an artist may also be an actor, may also be
a writer, so, trade with culture, produce culture. And
I paint, and do this and that, and let paint, and real-
ize that it's only one person that’s being pictured, or
what she has to say; or even from the third link and
this surrounding. Well, visual, that's what you are,
only for the people who meet you in the bar, and not
in the painting. Except you make self-portraits - and
I don’t know how many self-portraits I've made, and
have made - no, it's not yet enough for the whole
world.

What does this mean? Do you have to quit your
world plan?

> What?

This means, one has to quit one’s world plan in
order to be visual and well-known everywhere?

P World plan?

The world ... no, that is, one can’t do it anyway. You
realize at once one can't do it, even if one produced a
million self-portraits - be present ev erywhere.

-
-
(=4

P No, this is not what's it about. But somehow one s
sincere. One really wanls to tell just heart and blood,
and about the gastric acid. One just tries 1o do jus-
tice 10 everything. One wanis to reach the people. In
fact, one is a small priest, isn’l one? So, somehow,
parson - parson? Pastor - P'm a pastor. And pastor
means translated ..

= Shepherd.
P Shepherd?
- Shepherd.

= Shepherd. Yeah. And somehow I have something
like it, haven’t 1? ’'m the holy Saint Martin. There is
the half - half - half, isn’t it? Everybody should have
it nice and warm in his corner. Yeah. In the calm cor-
ner [blows into the microphone]. We're all searching
for it, and if you know where it is, then you may rent
it - at first [laughs]. That's exciting. That’s dynamic.
And that's what I've already been when I was a kid,
no matter whether it was with alcoholism or with
drugs or something else. I've always been like that
I've always been soooco .. fast; always watched the
sky too. So. Looked out of the window at school, so
I wasn't quite concentrated - though, of course, very
concentrated in other matters - watching! It’s such a
metaphorical language, something that can be per-
ceived. And, also the word is, metaphorical language
- if I may write this down as my success [laughs]. The
inventor of literal metaphorical language!

—
Are you?

= Am I not? Would you please ask me something
else! For example, how an artist should be a woman.
Every man needs a woman and every woman needs
a man and that nonsense.

- No.

- And if a man gets a man who looks like a woman
it will be as well, won't it?

= No, but vou said you'd turn to that shepherd busi-
ness. What is meant by that?
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& Yoah. I don’t know. | was educated that way! | was
educated religiously.

"™ But that means that you've always been fit, and
always, you said recently, that evervthing is emitted,
that you'd constantly been wasting power in your life,
to others as well?

2 VWhat do you mean by wasting?

= Yeah, you said that!

= I'm still alive. 1 can’t have been wasting that much,
being here still.

No, but you said that you ... that one couldn’t con-
tinue that forever.

= Surely one can’t. So let’s say, I try, from thirty-
seven to thirty-eight - this is just a matter of three
days by now - so, what people confront me with.
Of course you're always confronted with that, and
one must appreciate il, and one must like it, and
keep quiet, or be level-headed. So the whole world
is somehow built on a system. Yhat good friends
advise you to do, to be level-headed. You don’t want
to kick the bucket as well, do you? Pretend to be the
“desert mouse” and some time you are found there,
in the desert, and get sold for cheap money, get sold
to a famous moviestar.

™ Yeah. ...

P One who fucks hamsters. It just lasts, I don’t
know, five minutes. You get it stuffed into your back-
side, and then your life’s over. Someone who's hap-
pily married and has two children. This shouldn’t
be my life. You just happen to meel people, and then,
[laughs] then you're already ..

™ Then it happens...
B _ dead. Terrible, short life! Aha, well, maybe

because i's lucky too. At the time. In it's way...
Hollywood. Hamster. Desert hamster! [laughs]
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I
No, but

power to

tsaid that you did not want 1o waste your
in fact, didn’t want 1o make any
more exhibitions,

& Yeah, but Pm also a Schnulzenfutzi, always
inventing new stuff! And it is waste of power indeed,
what I'm doing now. I'm not going to waste less,
probably! But it should be concentrated. Be concen-
trated on a new Schnulzenfulzi - a new kitsch. See,
life is Kitsch, but something different - like Greek
columns. Sometime you'll be a Greek column as
well because ... life afterwards, when I'm dead, when
one looks at the world here from outside, the past
is always pasL So, that'll be classical! Then they’ll
say, “Kippenberger simply presented such classi-
cal theater too!” This is where we meet poor Markus
Liipertz again - the poor pig who actually insists on
being the Post-Picasso. “P.P” or, not Markus: “M.LT
Markus Liipertz, but “P.P” Post-Picasso, And sits
there on a TV program and gets confronted with the
Posl, the real postman. So, Mr, Sparbier, what's his
name?

= Schult.
& Schult
™ H.A. Schult.»

» HA. Schult, who saves the world as well. So,
Mr. Dahn’s predecessor, the modern predecessor
of Mr. Dahn, who's one of those environmentalists
100, and produces shit in order to show that there
should be no more shit. I don’t know. And then, he
must act again - good, poor Markus. So one, in short,
Markus, enclosed. Yvell, good Markus is a great
guy inside closed walls, but 'm simply no woman.
Maybe I'll have to test drive a Chevrolet with the col-
league - in a closed car, bul ... He just wants love, and,
in fac, this is justified. You must find the good and
bad aspects, and the contrasts of a person. You can't
always be good. This just doesn’t work. And if you
always painted good pictures - well, not really good
paintings, and no bad paintings - and you don’t find
anything in between.

P 1im. Oh, he once determined that he must appear

=

And that's why he must e on TV, out of s despair.

there because ... he's really goofy. Always these open-

ings in these galleries, and there you show. And
then he gol himself these beauliful things tallored,
and shoes, and he wants to show them, and must
show them in publie oo, and must be recognized,
and, of course, from the paintings, you can’t! Who
is interested in paintings? And, once, | believed that
too: that now | have 10 be on TV, and that people
must recognize me, and that 1 have this little sense
of achievement. So then “stardom?” 1 don't need it -
no more, [ need it, but 1 must find another way. It's
impossible in that way. 1 cannot, simply because 've
been on TV and have some recognition .. in prin-
ciple I could as well play Detective Tappert.? Then
I'd have to, | don’t know, shoot three hundred films,
solve cases. I'm not able 1o do that. 1 haven't the
power for it, or, of course, it's all about solving cases,
but threehundred! And one each week. Well, this
ain’t in the cards. Not with me, and not with Markus
Liipertz either. This exceeds his power too. You must
pull the ass over the ears yoursell! My great friend
Immendorfl, one of my enviers - though I don’t rep-
resent anything ..

L] § ;
Why envier? He envies you? Or what does that
mean?

- Oh, yeah. Yeah, and always states the contrary:
that he does not envy me, except for that I'm an ass-
hole [laughs]. In addition, I consider Michael
Werner® to be a wonderful person. Can you imag-
ine a more handsome man? YVWherever you may turn.
And who can reformulate, life, too; has the right
books on his shelf. So, his private library ... there'll
probably be seven books, the rest, catalogues. But
the seven books he has, they’ll be alright. One can
count on that. And he simply is a good person, and
one wants to have dealings with good people. And
Immendorfl is just a simple man. But one can
also love simple people, but they don't want to be
loved as simple people. They want something else.
ImmendoriT would rather be a pimp than being
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the big artist. And, because he suffers from that,
he always simply paints the people who are sit-
ting in the bar, the daubster, And Mr. Joachimides
too, that one he also likes 1o do. He's not afraid to
French kiss anybody in his environment. That's him
- Uncle ImmendoriY. But naturally that's all purely
political with him. I'm not political. I'm social pres-
ident. 'm the good, fat uncle. 'm Saint Martin,
yeah. |insist on this. I've learned 1o live with it Its
okay. And I also believe that I had a good relation-
ship with my mother because we both had cheerful
natures. The older my mother got, the more beauti-
ful she became. Lost her abdomen and her breasts,
but always became more and more beautiful, and
still more. Free. Open. More open. And while getting
older, knowing that she suffered from cancer. But
suddenly - bang! - everything was open and she was
like, “Come on, kids, let’s go to Paris, to here and
there, o Greece,” and, in between, to the surgical
theater; but then, out once again, and, don’t quarrel
about the inheritance,

- What, and you'd like to reach that state of mind
right now?

] Hm. No, but I'm so impressed, so impressed by the
understandable situation. VWhen I can’t understand
where something comes from, then | get uneasy.
And that's how the kid was born, there, in the bath-
tub, near Cologne.

=
In the water?

P I was quite shocked. So, I thought. If 1 have a baby
- you know, I'm an alky ... then you'll be drinking for
two days. Bul three days of drinking, to that, and still
being unable to express it, where it came from. And
it's not been from me. Not my invention either. Nor,
do I think, Gabi’s idea, that she would have invented
such a thing. [ don’t think so. It was so indescribable.
Since then 'm thinking: my father died at the same
time Helena was born.

- S
Yes, after a short interval.

P! And wo hospitals there.

Cne Mas te Be Ubte te JaRe JL!

And two times. The one thing actually could be
explained. The other was inexplicable, Or both.

& Both are explicable. But 1 don’t know why it's
called a house for the sick - *Krankenhaus™ So one
already starts thinking, why is it called a house for
the sick? You could as well call it a house of life,
couldn't you? Not really a house of lust, or brothel,
and you needn’t write about it, but it needn’t be
called a house for the sick! Bul that's really the way
it is: as he died, she was born. I saw him in bed in
that way - like a baby. So, that rhythm, it's enough to
make you wonder.

- And you didn’t before?
& No.
Never?

- Oh, 1 had a “package” in my ass, or something
- I don’t know - had a burning candle, or burning
sausages in my ass. Didn’t even notice them. Didn’t
even notice that I was alive. Now I know that I am.
That’s such an abstract situation, probably because
it's explicable. The same as: there is no inventor of
humor. There’s also, apart from Jesus, and dear God,
and I don’t know who, Adam and Eve - they actu-
ally exist too - and they can’t explain it to you. Uncle
with the long beard you can only properly represent
by letting your beard grow. That way you do a bit
so thal the little kids in the street think that you are
a good God. Or the kid: it doesn’t like there being
an uncle with a kid, not even a daddy, rather you
are just “good God,” [laughs] get everything pushed
into your ass, but thal ain’t good either, shouldn’t be
done, Then I must train myself again to. I made the
kid, sincerely, because my father was approaching
the end. I wanted life to be continued. So ... that’s the
proto-ape method.

Proto-ape method? Or, not method, instinct, or
whatever you want to call it.

* Hm. In any case it was good to have experienced
it

™ But without having made thalt clear to yourself?

(™)

= Ljust didn't know it. L didn't know il. And a woman
by the name of Gabi has to have a baby. I know so
many Gabis. And, well, there's the man, there's the
woman, there's the kid. One can't spell it out that far,
can only do it It's all so indescribable, whal happens
there. And the thing speaks for itself.

Yeah, and then, sometime, you'll be confronted with
the need to explain it to your daughter.

= Oh, 1 guess she’ll leave the house before that. Will
reach the beauty and intelligence of her mother and
the rest of me. So: run oul the door sometime too.
But as long she has the mother and the father after
her ass - as impulse blockers. And they usually last
a long time. Until you suddenly start thinking, when
the kid's knocked up by a cop, Turkish cop. Then,
indeed, you start to think about it. But, apart from
that, i’s her business. The same burden. Just let the
cop be a .. whatever. That’s naturally something like
a game, and, being a kid, you obviously have sex.
Sure, I did too.

a As a kid? As a young ...

- Well, I don’t have sex any longer. Only Loriot.”
Or Karl Valentin.* Or mixed. Yeah, mixed-doubles,
with Karl Valentin and Loriot. [laughs]

- Why? But that’s unhealthy?
> Whar?
- But that's unhealthy.

> What - unhealthy! There is no inventor of humor.
I can only make use of my existence. And that prob-
ably is comical. My grandfather always ... there is a
film, a Double 8. I guess | was one year old then,
or one and a half. He would play Karl Valentin and
make grimaces, and then, I would imitate him. So.
And then, there is a Super 8 film, with the other
grandfather, how he pushed me, through the fif-
ties paintings, at the Documenta, so it was only
abstract: give him Wols and thal It gives everything.
I've probably seen that. Maybe all got into my head.
And there it is. And this gets further intensified by

Krebber and colleagues, that these are triggers. You
can’t actually resist the history you have. It's inside.
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1t’s flesh and blood. How other people want to attack

You and the like, because you are an image of the
enemy, because you somehow formulate this a bit
more frankly, because you take the liberty, so you
really are “VWoodstock Numero Uno,” isn'.l i? ’i‘h(‘
one who leaves this thing undetermined and can
promptly change his mind. So I'm not in a blue funk
because of thal, am I, that I did anything wrong?

Then this may be total shil, no? So: tomorrow ...

Tomorrow think of something new, or what?

Clne Has to Be (Uble to FTanke Tt!

hm ... piss is warm most of the time ... natural fizz?
« Natural fizz party, the very moment it happens,
there’s the comment, that they are artists, these peo-
ple. I's how I view it too. If it’s a colleague thatl's
drained off here ... And for the ... for most people who
take part in that i’s not even exhausting! Being an
artisL.

Is it exhausting for you?

= Yeah. Actually, you make a tremendous effort
It's very exhausting. The life. To be on the road and

=

Like foreigners once sald In a survey, they always
jostie. On entering,. Bul you can’t fix them elsewhere.
You can fix the Austrians. Butl the Germans can'y be
fixed, can they? Except: they are good at destroy-
ing history. Destroying monumenis: the Berlin Wall.
One of the most important sculplures ever, ever in
history, in European history. Pulled down all the
concentration camps, blew up the Fiithrerbunker,
and - come on! - and, yeah, no, above all they would
have liked 10 gel the Brandenberger Gate - but
couldn’t reach it, because exactly five meters in front
of it, there was the border. But now, when the time

= Yesterday, shit, today, hushed, but for only a quar-
ter of an hour, and then from the beginning once
more. So: go! You should not piss at other people’s
legs. 'm not other people’s tool,

completely lacking a private life. Golly, they are hap-
pily married. Two Kids. 1 don’t know what's more
exhausting. Or they’re gay. And you are always oul-
side the door and in fact lie ... how do you put this?
True, I'm not Hannelore Kohl!” That'’s for sure. But
I was inviled, yesterday. I was invited to make an
introduction for Kasper Konig,* in Hannelore Kohl's
group. Well, that’s such a .. Wolfi Bauer calls it,
“mixed salad” You have lo converse with somebody
on a tray. The leadership of Germany is somehow
confused and divided, though the walls have been
opened. The wife - she is a translator - Hannelore.

has come, pull down the Wall! Just imagine that!

™ Yean!

-3 They shoot films there, and they’ve got to have it

o "
1 haven’t said that. reconstructed of hardboard - with graffiti.

’ No, but I must tell it to mysell. I must tell it to
myself. 'm not other people’s tool, that I can con-
trol myself, and that there is that opportunity for
me, to give an interview, which I never intended to.
And now, 'm doing it. So new life is created there?
That you can sit on the john, trousers down, nobody
watches you. And you are holding a book of mine
in your hands. And is there anything to be laughed
at! True, Warhol did it after his death: published his
tapes, his diary.

o
Are the German artists jostlers too? Aren't there
exceplions to jostling?

= I think that it's somehow justified 1o say what
I said, on the surface, where we actually are.
Otherwise you would probably not be able to gen-
eralize. You can’t concentrate on the details that
much - which doesn’t mean that you should - but, in
the business of appreciation - slap, slap - the drug-
gist ranks high up. Somewhere on the very bottom,

™ Of what?

= Language translator, what do you call it?

e Yeah, just imagine if he would have released his
tapes daily, or every two months! That would have
been an appropriate comment on the time!

! Well, ok. Nobody deserves it. You don’t owe any-
thing to anybody. Nobody really deserves you think-
ing about him. But, as a cracker, because you are in
a good, generous mood, then you put forward such
a book. Yeah! And then they may read it In the john.
But it's no longer necessary - but you're already for-
mulated it. | mean, he did it after he’d died. What a
pity! Because he could have meant even more. He
could have meant yet more - still, still, still more.
The whole society piss, the warm, or lukewarm, or,

Yes.

H See .. And the man can’t speak English. So, what
relationship do they have! So. Just imagine, if this
goes on, if you really need support sometime, then
nothing will work. Because, if she can’t even control
the simplest things for her husband - I'm not talking
about fucking, but - where she's qualified, she could
have lefl a bit for him. I share everything I have. And
in his case he gets nothing, that man! Opening of
the wall. So this really is a disgrace for Germany.
Germans want to be mafiosi, though they are not
Italian, not even familiar, but ... Germans are so thick,
uh, by birth .. Well, jostling’s what they like. That's
the one thing you can fix them with, the Germans.

placed twenty-third, you meet the taxi driver, and
then the artist coming after that. And, viewed from
that perspective - that it's so mad that the artist is
so badly respected .. watch an artist, then say: in
fact what you just said to the taxi driver - what trash
you just spouted again. The things an artist says
are crap. Nothing greal. So this profession is noth-
ing great. Miserable mite. Artist! The artists always
say, “I know that and that and that artist” Or, “In
art history I see that and that and that and that art-
ist” They are probably right, but it makes no Picasso
of them! Liipertz won't be Picasso either! I'm lucky
to be Kippenberger. Kippenberger is Kippenberger.
Only, not just “Kippy,” but Martin Kippenberger.
Kippenberger. That's different.
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=W hat, “Kippy™?

= Yes. My father always signed his paintings and
photos with “Kipp.” That's why I had an idea at the
age of seven: “Kippy” 1 can't be the kid for life in
public. Then a gallery owner would approach me
and then she would say, “Kippilein” That's too much.
I can’t make myself yet smaller, smaller, smaller.

= Uh, Mr. Waiter! A glass of waler, please. The, uh,
fat uncle has a headache. Well then, merry Easter ...
God’s wrath. Thanks,

Waiter: You're welcome.

= And now, Jutta, P'm asking you, where do we
come from?

= Well, where do you come from?

g Don’t say, “well, well, well,” now, or “um-hum,”
etc. Where do we come from? What do you think?

-t Out of the earth.
- Out of the earth?
= Yeah.

’ To me they always said that I came out of my
mother.

= Yeah, that's what [ mean ... out of a biological inter-

relation. Out of the history of evolution. Maybe we are
somehow ... an error, but, in any case, we come ...

= .. out of the earth!
™ Yeah!

P There are too many people in Africa and they
can’t all have come out of the sand!

- Not out of the sand!

% Hahaha.

-
Hahaha. Hey, do you know how long the earth has
existed?

2 No idea!

That's just it! Uh, how many types of life there have
been already, and, uh, we are just one of them.

= And where do we come from? Qut of the earth!
— -

And, additionally, out of the history of the earth.
= But this is a lame story, isn’t it?

In any case, very intricate.

= Are you descended from the ape? Are you the ape-

daughter, Jane?

et
No.

= Because | don’t believe in il I mean, the apes
developed further too, and they still look just the
same. I mean, we don’t look so good, in part, but ...

= Yeah, well, some earthworms underwent further
development too, and still look so dull.

- No. You can even chop them, and they still keep
on going! The earthworms are superior to us. Not
bigger than we are, hahaha, but superior.

- Yeah, of course we are a ... somehow we are an
invention.

P Yeah, and by who? Good God?
™ Call it the “good God” if you like, if you believe in it.

P But there’s at least one advanlage, one good deed,
to the allegedly good God, to have created such an
image of the enemy, so we have something to pick
on during the day. Chopping, or smashing the head
or the like.

™ What? All the other beasts?

P And for fire stealing.

All the other ... here we £0 again, at social affairs.

- [laughs] Yeah, the others, absolutely, yeah! At least
He found some equivalent. Otherwise it wouldn't
really mean anything, or else one really would have
to be angry at the man with the long beard, that
He doesn’t even leave some pleasure for you, these
sixty years you'll probably be living, or seventy. Yeah,
others, the others. The others who are different too.
They are so important. And then you'd also request
something from the others: Love! Love. Love. You
just put it slightly more cautiously. Not love, tender-
ness, goodwill but “harmony!” Hm?

-
Wish for harmony - can that be a goal?

-2 No, no you can’t want it. Can only spread it, can
only - magnetize. Hm? So, if you are in a good
mood, then you'll get something good. Hahahahaha.
Beautifully said, wasn't it?

E I guess I've been standing at the counter two times
in my life. You should not stand in a line! That’s not
proper. You aren’t born to stand in a line. I don't
want to get involved in that war. But I don’t want to
be the man behind the counter either. You just go
ahead, some way ahead. Just go by tram instead of
the federal railways. Around the corner, and then ..
never fart in a museum because ..

Because what?

’ Yeah. They found out that the farts destroy the
paintings. When they’re coming in from the cold
into the warm, and then they fart, those must be the
most terrible gases possible. They destroy the paint-
ings. More than light or anything. Or heat. The farts
of the visitors, that’s the most dangerous thing.

= Point one: envy and greed. This is my business,
number one, uh, you may behave like an asshole,
but you must never be one. Number two, and num-
ber ;hn-e: this comes from inside. As for two, calm
down, this may rub off.
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WVWhat?

= This is private language, 1 mean when you talk

to yourself,
Yeah, sure.

= Calm down.

Aha, quite so, this is required too.

& Maybe this rubs off, doesn't it? Second: mimic
yourself, you asshole. [laughs] These are something

like guiding principles, aren’t they?

— 3
Yeah. Or some kind of motto, no?

> Yeah. Silly-joke quotation: “Today, you're still on
the verge of the abyss. Tomorrow you're one step

further” That's too goofy, isn’t it?

= Yeah, uh. ...

%% Too third-rate, no? Well, no. Another guiding
principle is - this one still holds: I want to become
the best among the second rate, or, rather, “be” the

best. In this case I could already say be!

B [laughs)] Which project is the most interesting for

you at the moment. Your teaching, the exibition in San

Francisco, the project in Yienna i5a0

Clne Mas to Mle LBLe to FToafe Te!

fact, every artist should desire, 1o have an exhibition
in a museum abroad! “Now - beatl well!™ Europeans
are that different from Americans! Vell, 1o have an
exhibition in America, 1 guess you have reached
some sort of goal in that! And you'll never achieve
that again, the feeling, the first real, individual exhi-
bition in a major gallery, or in a foreign town.

You mean, do something for the first time, do a
thing nobody has ever done before?

= Yeah, and that scares you stiff, and you ought

not be taken in by the same tricks as others have
been. You automalically think totally differently.
San Francisco is something great. I mean, Polke has
exhibited and installed there. I didn’t see the instal-
lation, but people told me. In this case, of course,
the risk is double that you look like shit. The tun-
nel in Vienna will follow. It shouldn’t get too blunt,
because: a museum is a museum, a gallery is a gal-
lery, etc., and then, all of a sudden, to do an exhibi-
tion in a tunnel, that’s like - sounds like straining
for effect. Could look like that, no? That’s why I
will take all the silly jokes available on that topie
and make a tunnel of horrors. This saves me. But
even then: not harmless, that business; regardless of
whether you manage the job or not. Not only the
dimension. I've just never had that. See, 250 meters
long, and I don’t know how many square meters. As
for the academy, nothing comes lo my mind, what
this should be. If it is funny, if 1 really belong there,
because I've always rejected school in some way. It
is of no use apart from whal you can learn there,

wo. It rbs off so much! One of my most remarkable
characteristics is that § show off. And when you call
me professor, then - being professor, this is showing-
off raised 10 the third, and it calches on extremely
well. It buys you quite a lot of flattery from \he \axi
driver, or I don’t know where. And everything comes
off a bil better and everyone believes in it. | mean,
iU's a lie, but, one would insist on it. 1 don't know
how long this will last, having fun with it

Hm. ...

P [reads, murmuring] Good art - bad art - defini-
tion: this principle has been mentioned: not old be
it, not new be it, be it good! Finally, I've changed my
mind. It's boring whether art is good or not good.
The only thing that really matters is what I do with
art, how I manage to integrate it into my life, that
I think about it, and how I then represent it as my
own work. To integrate: ok. Formerly, I took origi-
nals from artists ...

™ Yeah true, the Richter painting, for example, that
vou used as a table top ...

= . and modified, or painted them over, or made
a table. And now I let them be as they are, the way
they arrive, but in their contexl And always every-
thing in it’s context, that’s it, isn’t it? As long as one
isn’t called Léger, where one can always recognize
the painting again, what you must do is: tell sto-
ries. We just don’t go sit in the desert, mute, but we
are on this planet earth. 'm no reborn earthworm,

so different, aren’t they? “Now take four -
glat')l;:z:f;’c:)r::s of .7 Well, presupposing readiness to such as printing techniques, but conviction botch

d mutual calming down, and colleagues,

risk! The projects are all v:iry ;!hll’l'::l:.h:cluallyv &’l":: ::lﬂ l""ﬂs ::huol g r’;  tate § e poplia
know this better aﬂerwahiﬂ ha‘: canged so much.  who feel insecure and look for a real orientation,
happens. The pmfessursdpor expectation and read- and then one does something wrong, and 1 have
i gl a“.il‘t“b enew! %hem were certlain the responsibility to some extent. And I've already
2 i o . 1 ln-l'nr that I cancelled realized how often I talk shit, so ~ Thal’s exhausting,
exhibitions that I let m)trse tine. You mustn’l get you hardly have time for anything else if you are
i |UZ lhmre is !;an Francisco. IU's a seriously engaged in that. And you get the feeling,
i b){ﬂy:ur::;f;l::t, “-:\“,“ Coasl, and what, in at school, that you have to start from the beginning
museum. Not o s Yyest L

but I will probably be facing one some time, so one
has to communicate. This is given to us, so perfectly
designed, sound, and teeth, and tongue, and upper
lip and lower lip, no, one should .. [laughs]

™ One should use it too!

P One should use it too. There is an example. 1
always hit upon Lilpertz because he represents him-
self as an artist, in such a manner, just even more
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lively. He paints pictures, and really perfectly, and
really well-painted, but well-painted means, you
don't find a really good painting and you don’t find
a really bad one. There is such evenness - a homo-
geneousness - that's in there. High-quality, bul, not
too exciting. So I'd rather hang two bad paintings
in an exhibition, and they build up the other works.
And you can recognize something, you can find
something by yourself. This happened to Meuser
in Zurich, they just picked out the best pieces, and
Meuser has always lived on the fact that some of his
things were completely out and that afterwards he
decided they were rubbish and threw them away
or he revised and wove them into something else.
But that makes the whole thing an adventure! And
that's what art should be! Well, this stuff about good
and bad, they are mere terms. If I talk to a woman
and she says that's really no good, or that’s good and
this is no good, that's no argument, is it? And, this is
most probably true for art too. And one never exactly
knows the impact of art. If you work on your own as
an artist, you think of what you are doing right now,
and how it looks hanging on the wall right now, or
will in a year in such and such an exhibition. And
it belongs to just such and such age group, doesn’t
it? In ten years, art will just look totally different!
Will be viewed totally differently. I hope I'll be able
to follow then, or just pretend to be the “old artist”
and say what I am interested in - my juvenile illness.
Well, it's just as impossible for somebody to drop
in and say: this was a silly woman you had twelve
years ago! Or, uh, the woman was somewhat nervy,
or .. one simply cannot accuse me of such a thing.
Everything is just a matter of development, isn’t it?
Hm, maybe I'm a development aid volunteer! Mother
Theresa 11 [laughing] Do you see the possibility to
.. just another theory: that one doesn't live a second
life when one has died, but that one lives twice at
the same time! [laughs] See, live once, but doubly...
That P'm Mother Theresa and at the same time 'm
me! You need not wait for my reincarnation, 'm liv-
ing inside her. [laughs] Is this possible? It must be,
theoretically, because, if this stuff about abstraction
in human beings possibly exists, then this should
actually be in the cards too! Because we really think
very very simply, bul only up to a certain horizon.
Maybe | can expect an intelligence quotient of one-
hundred-ten, but six-hundred-eighty could be pos-

Cne Has to Be (Uble ta Take Jt!

sible, maybe, that you carry around with yourself.
So you just cannot think that abstractly! I mean
Helmut Schmidt”” once demanded, when that plane
had been hijacked, that they should go home and
enlertain ... and perform abstract thinking on how to
solve the afTair. Yvell, independently, hahaha, think-
ing, nobody has been able to manage that. They just
came up with gassing, or bumping off, or that sort of
thing. One just doesn’t use it, abstract thinking.

— -
And, seen that way, you are inside other persons too
- you can slart from that, can’t you?

= Well, I'm not that much inside other persons.
o 3, .
Maybe one doesn’t want to know that either.

7 And then, they look into it seriously. You just
don't know how you are misinterpreted, you con-
sist exclusively of misunderstandings. So I'm not
that. Personally, 'm no misunderstanding, am 1? 1
am what I am, no matter if 'm something great or
nothing great, but it is exactly this that is original.
And nobody influences this, directly. From my genes,
I am me.

No, but what you show, or how it is perceived, peo-
ple usually participate in this, and this changes you
too, doesn’t it?

ﬂ Ah, that! Yes, sure!

- So, exactly as you say, you are Mother Theresa or
part of her, this is how other people might talk about
you later: yeah, | am part of Kippenberger. And this is
how it'll go on forever.

P No, 1 wouldn’t recommend this to anybody .. I
mean, | would like to trade places with anybody.
No!

= But you influence people, regardless of whether you
want to or not.

: But were | to see this guy Kippenberger, I'd be
vomity-sick, 1 would even drop out of the party, at
least try to commit suicide. So it’s very exhausting —
I just got used to i, physically, how to treat myself.

87L

And be it hard as it might be, I can somehow handle
il. Nobody else could do thal I could not demand
this from anybody else. It would need enormous
effort simply to stay alive, apart from additionally
having fun thinking and working.

This is fine because it also answers question num-
ber six.

ﬂ [reads, murmuring] The proportion of detriment
Lo profit, art for your life. Yeah, something like thal.
Does the bill of costs and profit balance? ... This is
very gooly, because it's exactly like that: somebody
writes in a newspaper: this person survived in his
work.

L I
Yes? So what?

N‘ Nobody ever survives. We aren’t clever enough to
survive, Everybody dies. Surviving is not even in the
cards. You might see to it that the woman behind the
counter doesn’t take you for a ride and make silly
jokes about you, just because you don’t have money
at the moment. That's why I avoid entering banks
and give my signature to other people for them to go
in for me. For me, this is 100 substantial, the way this
goes. Apart from that I have no relation to money,
or I don’t do things for money. And I've always felt
excellent, and I've always had money. When I was
a student I had a job, I even worked two shifts. At
one I called in sick, and then took another job, and
earned twice. And I always somehow got my money
and always wanted a lot of it. That's it, isn’t #t? But
what to me .. What would probably be a very, very
great deal of money to other people, to me is not
very much money. And, in fact, I am not allowed
to have money. Not because 1 would not be able to
work with it, but this is some kind of motor, never
getting enough. If you suddenly have money, at least
for me, I get lazy. And when I'm lazy, I don’t work.
then 1 rapidly get drunk .. Ok But, if I work then
this will translate. I needn’t wear my head cock-eyed
in order for some laws .. juice [laughs] to sustain
the brain. What is it called, that water in your head?
Extremely important? Hey, there surely is this brain-
pan liquid.

- I'd love to look up the term again.
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I = What?

What it’s called officially?

P Crevice-basin liquid or something. So, the opti-
mal use of your talents ... One should be conditioned
for that first thing in the morning! But one should
also allow onesell something, so, you say: dont
make such a fuss. If you are conscience-stricken,
then you'll simply make an effort. Don’t exhaust
Yourself! Don’t have a bad conscience now, do this
and that, do nonsense! That absolutely doesn’t mat-
ter. Afterwards you feel remarkably better. But if you
only fool around you may as well just open the skull
and take stufl out, no? .. So that you are no longer
bothered. Sit in a corner, hollow-headed, and sing,
just silently sing to yourself. There’s one guy, in the
bar on the opposite side of the street, in the cider bar.
He’s been going there for forty years. He just silently
sings to himself, but he can still hear, ninety years
old, can still hear, therefore, intelligible. And if some-
body asked: what do you think, then he'd gesture
somehow, perform some nonchalant movement of
his hand and be pleased .. see: delighted expression.
I mean, I'd maybe like to reach this state right now
.. somelimes. .. Sooner or later that'll come. But I'll
never be ninety years old. See, my chip . I know it
to some extent. Good God gave me a chip, but it's so
construed, the whole thing .. He could have inserted
a chip with everything on i, but some years ago
nobody could operate such chips. And that's why
He made it out of flesh and blood. My chip is pro-
grammed for seventy-two years. This Is the age ru
reach. And there are certain periods of time, thirty,
but this would rather apply to the father: by thirty
you are to have made it. This was put in by the father,
by the other father.

- By the other one?

= By the other father. Or: God’s left hand, or what
that should be [laughs]. God’s penis.

Cre Feas to He UBLe to FoRe Te!

Are you talking about your carthly father?

= My father. [both laughing] Most likely he'd be His
right hand .. [laughs] And, being twenty-four, you
can say you are settled, the main development; but
we've already had that

Yeah, we've had that.

-2 Yeah, and now, of course, I'm on a major crisis-
handling committee, but 1 still realize it as a crisis-
handling committee. That's why a lot of development
is involved in that, where it doesn’t matter any more
what you do, but what you don’t do anymore. I care
rather more about what I don’t do than about what
I do do, or what I have to do.

el
Yeah, and this was different in the old days?
[pause]

™ You don’t become more intelligent. You are born
with a certain amount of intelligence, but only the
benefits of it might show up a bit better.

™ What you do with your intelligence?

= Yeah. So you get a bit more clever, or you are not
anyway, but you can treat yourself better. The one
thing that annoys me is that I must eat. The same
story in every restaurant, and you always go to res-
taurants, at noon, and in the evening. I'd prefer not
to eal any longer, because I'm bored. The menus
all look the same. I know the taste, there is nothing
new in it for me! So, I mean, in Japan it's been new,
so: good! But apart from that it's boring. And, more-
over, looks like an excuse: let's go eat something!
This simply means you want to sit in a bar and talk
to people. Because they wouldn’t follow you if you
said: come, go to a place where many people are
hanging around, or where it looks such and such
and .. See, once, being a kid, one has had many
friends, because they've just been interested in the
apartment t00. They wanted to see other apartments,

=

They wanted 1o be al some other place. Maybe | don'y
mean women, do \7

They just wanted 1o see how it looks?

a Yeah, and that's how it is: nowadays | don’t like
sitting there in my apartment! No.

Yeah, but there’s nothing bad about it, one could as
well eat nothing at a restaurant. If you don’t want to
eat, you simply drink something. {laughs]

= No. At the moment I'm taking this medicinal-
herb cure! Try it sometime; something new for me.
And one for the heart, another one for the kidney,
another one for the liver, another one for the spleen,
another one for the brain ...

-
And they're sloshing around in there? These herbal
liquids?

- Yeah, quite so. Built up an entire bar now. .. I
guess it’s healthier to admit one is sick than the
other way 'round; that one knows one is sick and
has to be cured.

™ Hm. And how do you plan to cure yourself?

& You've got to love yourself. One can’t jump around
the whole day long screaming like crazy that one is
sick in his head. But you say .. you need to allow
yourself something for a change!

= Butl thought this was not your problem, was it?

& I'm just racking my brain all day long.

= Yeah, but you love to allow yourself something
repeatedly, don’t you?

= Yeah, but if I looked over my shoulder, or some-
one else critically approached me, he’d say: this one
behaves like . treats himself like shit. That's it! But

Scanned by CamScanner



they don't have 1o put up with what | do. And I won't
£0 down 1o pain-street or come over all tearful. An
example: although | always drink, nearly every day
of the year, I only gel drunk twice a year. And this is
independent of the amount of alcohol. Could be two,
maybe three bottles of wine - | usually can take a lot,
can’t 1? Done! Drunk, speak thickly ...

And what then is the reason for this?

= Ask uncle doctor, not me, one who knows every-
thing. The doctor doesn’t know either. Doctors are a
disease of their own, they have got 10 live on other
people’s complaints. Just look, this is the funny thing
about my new doctor ...

The one with the medicinal herbs!

- - with the medicinal herbs, who, first, is no doc-
tor, and second, uhm, during the day she sells pre-
scription drugs. And, afterwards, she does her own
trealment.

= Then she does “healing”?

> With people, uh, with medicinal herbs, of course.
So she probably lives two lives. And her husband
probably does this too [laughs].

Is it like doing an ordinary job and then letting the
“true identity” come out in the afternoon?

= See, she’s a bit clairvoyant 100, and told me she
had known she would meet me! And this is why she
went into that store.

= [laughs] That's heavy!

& Whar

= This is heavy stuff?

P No, in fact it isn'L

™ No? 1 think it is.

- If you understand and you can handle it, it's ok.
Additionally, she always had this vision: the man

Cne Has to Be Uble te Take It!

without a face. She didn’t know how I looked, she
only knew that she would meel me, and at the
right time and place. And it's exactly like analyzing
Bleich-Rossi’s Kidney. She says: everything fresh and
healthy. But the same goes for me. | refresh mysell
every day 1oo. In fact | don’t have a face at all, just
always come up with new stuff. That's why I can't
have a face in her imagination. ... Is this theory ok?

It sounds really obscure!

- Obscure? Not if you can handle it ... I have many
visions ..

Healing and clairvoyant stuff, visions - where in the
hell will this lead us?

& I've had many visions too, I've always had my
series. Being nine years old, on a “high,” they call
iy, I was illuminated. 1 was foretold everything, so
that I could do it. That's it. Some have it, others don’t.
I can foretell things too. Maybe this is why I've so
little concentration. The film always breaks off. Or
dreaming in the morning, see, I dream for two, three
hours, and 1 know that I'm dreaming. And I say:
Martin, would you mind guiding the dream in that
direction. And desires: of course it doesn’t work. You
wake up, but then you fall asleep again and dream of
exaclly the same thing. And then you always believe
i’s reality. I'm so exhausted in the morning because
I've dreamed so much. Is like already having got-
ten through a whole workday in the early morning!
Or predicting ... See, 1 did things - without bragging -
like wear a crinkle-efTect leather coat and these hats
I bought in the East - these “good morning” hats. |
did all that, and presented it And then, suddenly, it
was fashionable, withoul them ever knowing of my
having done il. Nobody had looked. Something oth-
ers claim for themselves. I dont claim it for me. But
suddenly it existed, and, in fact, “large-scale™ Such
things, cracking these jokes, about slouch-trousers,
jeans-patchwork trousers with platform boolts, and ...

= Clogs!

ﬂ -« crashing down the stairs on the way to the john:
small performance. All of a sudden, this gets pop-

134

ular and they shoot feature films, ten, fifteen years
after that. So this is a prediction too, about certain
things; my way of making predictions.

o

Well, I don’t know, I wouldn’t want to call that
predicting!

= But I'd known it before, and made it public, see. |

didn’t dress that way at home!

= No, but this isn’t ... it's rather a, a ... a sort of sensi-

tivity for ...

- “Wanting to shine by ugliness™?
™ Yes, probably.

- So, deform oneself. And make a style out of this,

and then, suddenly, these trousers become fash-
ionable - now everybody wears these trousers with
the slashes. And then they cost twice as much. It's
ridiculous. Yeah, 1 mean, of course one has 1o pay
for somebody to come up with such things. Once

[laughs].
» Ah well!

= Yeah, in destroying things one really eamns a very
great deal of money. There, I'm talking of war now.

Do you mean war in art or the other one. ...
= - Because it goes on nonstop; no pause.
-

Yeah?

= See, the only real war is telling jokes, this is the
ultimate form of war.

- [laughs] What? Force people to listen?

= Oh, i’s not only that. I can tell them well, so well!
The jokes!

Yeah.

- See, people actually laugh. And then, there is one
silly one among these, say, thirty jokes | tell. And
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none is due to mee 10s just the way you present i
such a johe-telling party. 1t's how You tell them.

tnd what is war in that? In that procedure?

=r somebody doesn’t know you .. this really is
war!

== Yeah. Right. [laughs] That's right.

= Or, for example, racist jokes or what shows up
there, in this joke department, it's so complex. There
are .. the totally nice and loy ely ones, the jokes
aboutl women, male jokes, about virility - so just
life! And life worded in a few sentences with hand-
slime. Krebber is doubly smart, in the meantime.
He’s found oul, because he can’t concentrate so well
— he’s realized how successful he can be by omit-
ting the point at the end. At the point he says, “I'm
afraid I forgot the end” But, by then, he has already
been talking for five minutes, and there has been so
much laughter - what do I need the end for! There
is a picture in the Fred the Frog book where I copied
Joking Peter (Witze-Peter).® Such a comic: “I hate
you - I hate you!” Two people standing face to face
with these knob noses, and: “I hate you - | hate you -
1 hate you? Totally fragmental .. as | omitted the last
picture, the point, which is the content of the joke,
That's the only thing .. well, hm [laughs] thats the
joke after all, which lasts longer then. The one with
the open end.

== Yeah, though, if one practiced that systematically,
then it gets goofy again.

g One ought 1o be a deliberale offender.
- Yeah.

= Systematically? That much doesnt come to
mind.

-t No! You just mentioned Krebber. | know in advance
that, if he tells a joke, then somewhere he'll say, “Ah,
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Fm afraid 1 lost the point,”™ or “m afraid 1 haven't been
thinking this topic over long enough,™ and then |
always think: this is utterly boring.

= Sure, but he can present it so well. ...
True. | see, entertainment counts too.

= And, uh. he makes that artifish
artifuzzy.,

- artifizz

He artzifuzzi

- The whole thing.
Yeah!

> But he also lets it be a simple joke, not that serious,
but it’s part of his work, part of his presentation!

- Yeah. That's right.

P And this also depends on how this man is dressed.
Now the one who always used lo pay attention to his
clothing, 1o the right track, to the right cord width,
or, with a checked shirt, 1o how big the squares
can be, now he enters a store wearing short leather
trousers - so: gag! And it’s consequent. There is one
line. And: we are experts in what concerns Krebber,
aren’l we?

]
Yeah, sure!

™ Hence we are experts in art! Just imagine some-
one coming along right now, one who isn’t yet that
involved. I don’t think of the postman Sparbier now,
but, let’s say, some consultant or other. He'd stand
there before him and have no idea of what's hap-
pening. That’s the story: the book is not yet finished.
And that’s what I'd like to work in, to write the happy
end - Kafka. Thal’s my life’s task, I believe.

= To write the happy ending for Kalka?

! Yeah, and then you go ahead properly. Then you

P Yeah. Vor tmerika.

Yeah, sure. Come on. You mean this seriousiy?
= - & large lask, of course,
A very large task!

= Because all people are going to ... going to cry at
my burial, the casket is to swim in their tears, but
everybody’s tears! And they’ll all love me for what
I'll have done at last. Everything else was nice, sure,
but one forgels it, one is concerned with one's own
afTairs too ... being human.

You believe in the “final great deed?”

» But the last one must be thick. As I child I always
thought, you must now paint picture pictures, but Mr.
ImmendorT has been succeeding in that eight-hun-
dred-fourteen times by now with Café Deutschland.
It shall not look like that. So something very touch-
ing. But this came along at the end, the most beau-
tiful one came on at the end. That's how it should

be! In fact there are many people who climax when

dying, don’t they? It must be the most wonderful,
warm feeling, handing over .. Yeah. Gabi told me
this, when the car she was driving began to aqua-
plane. And: into the wall at top speed. There were
some stakes, and then the wall, and, suddenly, noth-
ing but a wonderful feeling. She saw Helena for a
moment, and then there was only warmth. At first
she wouldn’t dare tell that to anybody, that she felt
that fine. No one-way road ...

- But, twilight zone.

don’t have to suffer from the whole trouble with
these minor silly urges, to keep yourself alive, Then
the “free program” will start. They’ll somehow make
one-hundred-sixty-seven earthworms out of your
body, whereas your mind - high above In the clouds.
Unbeatably on the cloud, because everything's fine.
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[laughs] Is this possible? But one doesn’t need to
provohke it [laughs] And again: “Now beat - well”™ Ir
you turn yourselfl off existentially, the whole “must,”
and “want.” and "would like,” or “do somebody a
favor.” or “don’t disappoint people,” or “but if you
only just work on your own.” will end. It's perfectly
clear, then you won't be able to live any longer. You
won't manage to get that ordered.

You mean, you simply go crazy?
& Me? I'surely won’t go to an asylum.

Yeah, veah. Then you take off right here, at the tape
recorder.

> You take off and people don’t understand You any
longer.

P Yeah.

= So then you can't talk to them any longer, and
this is why they throw you into the booby hatch, or,
you've done the big thing, and you know it, then it's
over just the same.

As an artist, should one have role models?

= In fact, answering is the mistake of the question,
isn’t it?

=~ [laughs] Why?

H You are always addressed as an artist. True, one
can't say, uh, human, it’s so hackneyed, one can’t
use this any longer, but artist - then you are that, an
artist must be such and such, and represent such
and such things. And then you can ask about his
subject. But maybe I'm not a witch doctor. Pm not
some Kkind of easel kisser.

No, sure, but I mean, you earn your money in art,
and this defines you, this is your job.

= This is not completely true.

See, | tell vou vour profession is artist. This is what
one must start from!

& Butl feel more like. ...

™ Who cares how You feel! The reality speaks for
itself.

& Howl feel inside - I would sometimes .. No. I'm a
sales representative. I feel more like a sales represen-
tative. So, as a consequence, sell something, includ-
ing ideas. Then you can tell the people something,
You are a psychiatrist or something else. After all, 1
mean much more lo people than just that I paint
pictures. There are many who don’t even know my
paintings or things: Baah!..

- :
No, I didn’t mean that!

- There are artists, sitting in Hetzler's office and
going through my vita, what I did ten years ago, and
they ask: who did these paintings? They've never
seen paintings by me. That’s it. And this is how 1
really enjoy it.

™ Oh yes?

= Well, P'm more like a sales representative for this
and that, and, after all, some things may change,
but being an artist is such a terrible pitfall. You get
too vain, or wanlt to cover yoursell. Being an art-
ist, like every profession, is existentially conditioned.
Everywhere they can fire you, can’t they? The wall
gets pulled down, and then all of a sudden you are
out of work. Bul, up to then, for forty years they were
telling you you'd always have a job. Although one
cannot reduce everything to existence, a lot derives
from it, but not always. So, moving independently
~ there used to be this wonderful term “freelance
artist”

= [laughs] Right, this is a good point! This term has
totally disappeared.

= Yeah, because it's worn out. That’s like - if some-
body wrote: “Friday 17th, 7 p.m., opening. The artist
will be present” Even before we'd finished reading,
the card’s already in the waste basket because this is

worn oul. Although there might be something beau-
tiful, or exciting, it just no longer exists. Because it’s
worn oul .. slumped.

™ Does the notion of pop mean anything to you? Did it

ever have a significance?

P What relation did I have to pop? What in fact is
popular or the like? What is popular: nonstop nos-
talgia. Either you bone up on Goethe, or the seven-
ties have come again - the clothing, a ponylail, some
air balloons, and install these subdued pastel lamps:
but it always involves speed. Today this gets con-
veyed, pop, with videos. You can no longer imagine
music without videos, strictly speaking.

L Without pictures, yeah, but, concerning you, things
are really different, aren’t they?

 You can no longer go to the theater, because it's
not that fast. In a pop-video you get it, in three min-
utes, what they drag out to tears. The more progres-
sive the director, the longer the performance, you're
there twelve hours.

- Marathon.

& Only Fassbinder could imagine that topic, in,
for example, “Berlin, Alexanderplatz,” and it was
intense! Everything else is nothing but childish
falsehood and deceit

S
If one talks about pop as being popular, then that
was just the right mixture.

= Yeah, popular - popular - no-no-no-no - one can
also define it this way: everything is popular just in
case somebody is an expert on his profession, which
means: only actors watch actors, a director visits his
own production, and they all live in a world of their
own, 50 only the votes from inside this world count.

Yeah, sure, this is what | mean: With Fassbinder it
was different.

! Fassbinder is exceptional.

Sure, this is what I'm saying.
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A Beuys was exceptional, Warhol was exceptional,
few were. 'l be exceptional some time. We've
already gone quite far, scientifically. We know that

there is the speed of light. Just nobody wants to
imagine the end, black space, it’s difficult to handle.
But, in fact, this is the most exquisite topic - space
- infinity, space, depth, height, time, these are terms
« where you no longer have to eal yoghurt. This
you could consume incessantly. You don’t get bored
because il's open.

But somehow it seems everything that’s going on in
so-called art always lags behind. So that this domain is
particularly susceptible to these nostalgia trips.

L)

Hm, no. At a rough guess, of course, ninety-nine
percent look like that, but then there are exceptions,
the one percent. For instance, 1 claim that Léger,
who made art of his own in painting, is hardly com-
parable. But there are these people who are very
simple. I learned, at school, that the people who are
somehow good are the more intelligent ones, stand
in their own way. Naivete brings it to light, what ele-
ments there are. I's like mixing paint. You've got to
add this and that, these are simple elements. You
cannot say, “now I'm going to do this,” and invent

some new device. They made oil out of plants, oil-
paint, the first colors. This will never change. They
can’t change it that quickly, can they? But naiveté, to
handle iy, simply, deal with the whole topic simply,
do it totally simple, naive people are just better in
that And thereafier they know the efficiency of their
story, then they naturally go on with it, then they
won'l stop. Because it's often that youth has been
very exhausting, and then one no longer wants 10
be bothered. | mean, 1 too want to become Botero,
only paint fat women, three a year —. or Chagall,
some kind of fiddler in the sky, do such things. Why
should I be interested in this “art?”

"™ Yeah, but that doesn’t work either!

% ir's not that | wanted compensation for unylhln:.
1 simply don’t worry about this kind of living, an
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being a kid, which 1 still am. But this will calm
down, maybe, this desire 1o teach people, o change

them, to advise people strongly. This doesn’t work
for long.

What do you mean by, “this doesn’t work?” Does it
have to be given up?

’ Lost. Lost, Turn away.

You like doing this!

= Nah, rather falling and allowing to fall, and inces-
santly giggling, so this is .. [ want to please myself
too. I want to treat myself well. But in a way that it's
no longer necessary, lo speak badly of other people;
but by smiling. This is aiming high. But this is all
very exhausting!

=
What? To reach that state of mind?

= I can talk a lot, but I can’t generalize, because it
only affects me and the poor guys who meet me, or
the lucky ones. No more about it. | cannot hang a
painting, my vita in a museum and hang it in peo-
ple’s heads. It's a painting that’s hanging on a wall,
il never have efficiency, except as a reminder, as
a postage stamp or something of a life. Palmero
achieved it, 1o have greal vita, have exhibitions that
still survive inside the people - plus some very good
works. But ... Palermo .. how people pronounce his

name makes everything clear. This warmth, how
cordial.

So you mean that Palermo paintings themselves are
not postage stamps. Or are they? I didn’t quite under-
stand this.

= No, just postage stamps. Even art is a stamp.
Oversized stamps, but exactly the right proportions.
And this guy had very good proportions. That made
up the difference.

P Thars why 'd never say stamp, but it just has

m. Yeah, right,

some memory value. For instance, | always visit the
“Broken Kilometer” in New York. | only need a short

look inlo the room and then | feel fine, and go out
again.

- “What is the artist required to smell of?” Of
course he ought to smell of an artist! And the art
dealer is standing there already, smells of art too!
In fact, exclamation mark, his outfit, his appear-
ance, his choice of the restaurant, the people he
meets, how long he must talk to whom, how long
he has to think things over, all that is timing, again
I'd say, eighty-nine to eleven percent. The rest are
exceptions. Others are human beings too, even with
a big nose right in the face, and who like 10 joke now
and then, like Tarika, the art dealer who promoted
two young artists - big joke - Yves Klein and Fautrier,
and says: Picasso was only good until 1919! And
wherever you enter the gallery there are just books,
the secretary, and the salesman. So the art dealer in
the background hears that you don’t speak French
and comes parading, knowing eight languages, and
says: “I'm a Jew, I speak German. And, in the win-
dow, to the left, there's a Fautrier corner. If you were
interested in details you could go down to the cellar,
push the paintings aside with your feet and have a
glance in there, but actually it's not that important”

) + ”
Is there any piece of art that you would like to see -
or see again - in reality?

> The painting lives in Its surrounding, what's hang-
ing beside it, how thalt is designed. Painting on its
own doesn’t exis, it just isn’t possible. By compari-
son, 'm grateful for an Elvira Bach hanging next to
me, or a Fetting on the right.

Now | want your comments on other artists and
their work. Lel's start with Joseph Beuys.
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= Joseph Beuys is one of the quite well-known nota-
bilities. They hold that even the most uninteresting
artis, or medium, or misrepresentation of an artist,
would come up with one good sentence in his life.
Warhol's sentence is: everybody’s a star for a certain
amount of seconds in his life, so even an unimport-
anl artist can be good within these seconds. Beuys
said a lot of good things. One of them was: seen
from the purely aesthetic point of view, the Wall in
Berlin is eight centimeters too short. One sentence.
Now the mistake: he put out a record as a late work,
“Die Sonne stalt Regen™ [the sun against the rain].
So instead of “Reagan” wich is meant. ... I saw him
myself aflerwards. He was so addicted already, 1 sup-
pose because he had to work that much, if he hadnt
had something to work on he would have had noth-
ing but pain, in his head. He saw himself with the
rose and the hat, in the first row of the parliament,
there he would heal everybody forever! But thal was
simply too much! That record. And in fact, as an
artist, even theoretically, eighty-five to fifteen, if it
gol high, don't let anybody know what you're doing,
they’ll use you. And allow you to be used, risking
that he turns out a flop - and is a flop.

]
What about Vito Acconci?

= Vito Acconci. May 1 call him Vito? Uhm. Not
undiscovered, but not hyper-famous. Maybe he has
regulated that for himself and wants it that way. A
certain amount of power may be invested, modesitly
turned towards himself, that's possible. Always had
a watch too, on the walls and so, and played with it,
and naked women and the like. So very much like
me, just that he hasn't such a strong urge to present
himself! [loud laughter] Who's next?

™ Mike Kelley,

P Mike Kelley is a new example of colorful
Californian art. In California they like it 1o be color-
ful, in the paintings and elsewhere. And a very hon-
est hippie, but in contrast to the other Americans,
not that super-expensive, sensationalist principle of
production, which is very expensive and high pol-

Ish, and 11 doesn’t make things bigger than they are,
which Americans llke 10 do very much. He makes
simple Jokes which are nice and lovely, and, so, |
suppose, they're ldentical to his personality, but he's

Cne Has te Be Uble to Take Jt!

not closed against his environment either. That's
probably why he can only make small things, rela-
tively seen, a lot of information actually. Dirt colors.
That is everything - correct.

Good, next, Oswald Wiener.

- Oswald Wiener - we'd better wail on what the
result will be in the end. Let's say the following for
now: 1 would not like to have as much skill, where
skill equals knowledge, as he has. | like it better to
grumble about content, artists, and do anything, but
I'm not alone with my thoughts. I don't have only to
rely on that. | can divert myself.

. Good. Klaus Kinski.

= Klaus Kinski?

Yeah. [ just wondered if you knew the new book
need love. In fact | wanted to give it to you, but then 1
forgot to take it with me.

P I'd like that. I must have it on my shelf!
o Yeah.

P But Klaus Kinski - “Ich habe niemals bitte gesagt,”
that was the series in Bild.* He never said please.
And he's one of the great survivors, logether with
Helmut Berger” So I would promptly remember
eighteen good things of him. Just the claim that he
slept with his daughter - even if he hadn’t said that,
not to deny It's already .. very good! And he has a
well-shaped body, so he makes you jealous. And if,
again in percentages, ninety-nine percent were lies,
he'd still be on the fucking track. But it Is rare. The
Americans don’t have eroticism, to give an example,
to put it very, very roughly. Bul they all reproduce,
and 1 wonder: how Is it done? And my latest theory
is the following: they experience. ... Yeah, it's aggres-
sions they are working off, in bed. Absolutely - in
fact, they just defend themselves, so the opposite of
creation: they're defending themselves!

™ Unh-huh.

P And this happens in bed, and the result is a baby.

Wit

And that’s why there are so many of them!
& Yeah, of that kind - Penck!
- Yeah.

= [pause] However, the self-presentation that guy
achieves - I consider it wonderful that he doesn’t
wash himself, he's never washed himself. Any kind
of social criticism or politics, or whatever he does,
it's in no way awful.

Anything else, or is that everything?

= Hm. See, there are so many beautiful things but
he’s also content being a millionaire or to set exam-
ples, so postage stamps again, mannequin. And
what about art: paint mannequins. That's how peo-
ple should. That's what one used 1o say. And he
paints mannequins and is successful with it. You
can see such quality differences in all that manne-
quin painting still. And they don’t get boring; in no

way. And what 1 like about him: also the speed, that
productivity.

Always, always doodling.

-2 Which could be fatal for other people. He aims at
another direction, hence very positive. And he can
live with you, he is a horde man, like me, but car-
avan expedition, He always has his people around
him, and caravans, or music, or this and that ...

-t Yeah.

& le.. traipses ... all around the world. And therefore
he sleeps in a teny, just like nomads do. So in fact:
primitive life. Penck - a lot of things would come to
my mind concerning him. And, uuh, 1 wouldn’t say
he was a genius, but whal others say of themselves
at that gallery. He's the first who's never knocked on
the table and said ..

“Look here: Me - Genius!™
! He seems 1o me to be the most authentic of all

these people. So in his subject and that kind of paint-
Ing or painting symbols, that's correct.
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Now to Salvador Dali and Gala.

& «“Salvador Dali/Gala® no matter what that man
painted, absolutely, his diary is the greatest.

Will survive forever?

& Will survive forey er, will always meet the demand.

So that's the proof. You may paint fivehundred
paintings, but maybe they're all totally unimportant.
If only you could formulate the sentences that go

with them. Which can be applied to Warhol as well,
just that YWarhol didn’t do it while he was alive, to
speak that way. Just after his death it was released. It
would have been even greater. The diary.

=t Yeah.

= So define society as art. Of all awkwardnesses of
the world that’s the one we like best. That's where
we have pleasure, that's really art. These really free
assumplions, .. that actually was one.

™ Good. Jeff Koons.

P Yeah. Jeff Koons, very strange, nothing comes to
mind.

= we already had him. You already commented on

him. And Peter Pakesch® may also be skipped. I don't
know why L ...

P “o. he can't be skipped! I once discovered him for
myself, but just because he had a silly corner with
really ridiculous stuff there, but precious ridiculous-
nesses - a bike with an apple on it and the like - and
also wasn'l continuously present at the art fair, but
aflerwards disappeared. But that wasn't a princi-

ple of his. he simply didnt even want to represent
that. he really didn't want to. 1 said: “Max, what kind
of bird is that, there, diagonally across, with such
chubby cheeks™ Then we did a show together. Ve
made faucets out of swords. And, no matter what
we did. everything was allowed, in the beautiful
exchange. Austria-Germany. And, above all, his

Cre Fao to e (LBle to Tuke Tl

behavior is really gentle and he doesn't lake every-
thing that seriously just to be successful. e can
overlook an artist smoking too much hashish, and
talking funny, and crying, and so on, then he would

calm him down, though he is attacked by the artists.
So, Petzi, he's nice.

And he’s the one who managed to make Franz
West* the Austrian ...

= - national artist?
-
Yeah.
P That's not his only merit.

No, not only, but even then, ...

= Yeah, he never stopped working with him, that’s
his merit.

™ Good. Serge Gainsbourgh?*

- Well, he can do that: I love you - I don’t love
you too. That's exactly the sentence, that man, that

connection. And becoming famous by smoking, 1
mean..

- Smoking?

|- constantly smoking. It wasn’t even drinking!

™ Yeah.

P Features of the face were normal, but smoking,
constantly smoking, there’s only him, and Menotti,
the former Argentine trainer of the national team.
Menotti looked good, was dressed suilably. Famous,
by just smoking. You could have a smoky voice
which you get automatically in that case, but noth-
ing about smoking - that's an achievement, sporty.

- Barnett Newman?

P “Who's a friend of red, blue, and yellow?” What
Tellow?

Yeah,
= Nothing comes Lo my mind.

Okay. Asger Jorn.

P 1 can only say: if 1 offered theories now, Albert
would be angry at me, because he claims that for
him! IUs said that not everything he tried, he began,
would always .. That’s why we can skip that.

Ascan Crone.”

P Ascan Crone was occupied for years with bring-
ing up people in his office where there were empty
drawers and account books, of course the kilschy
Hamburg hanging in the corridor, and he would
show them the secretary at the moment they didn’t
want to tell their pseudonym, or played the ques-
tion game, or didn’t know what a spirit level was,
or thought they would be used for straightening the
asphalt on the street around the corner. That’s one
of the miracles, and the others are: funny New Year’s
Eve on Sylt, Marcel Oldenbach, Donald Baechler
and he - [ don’t want to say more about that ..

= [laughs] Well! And now two political artists? Hans
Haacke and Peter Fend.*

= Hans Haacke.
= Yeah.

P See, he's a quite sociable man, isn’t he? So very
informed, and doesn't get into party politics, but
makes politics in galleries and writes about it, he’s
a storyteller. And he can make it big, he can con-
trol that. I don’t know how he commercializes that,
1 have no idea. The one thing I would have done,
had I been Hans Haacke, to fob the things off - abso-

lutely - on Ludwig,” actually, not fob them off, but
sell them, seriously!
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= Hm.

- And the timing oo, he should have done that. You
must not be kid-gloved in that. But otherwise: posi-
tive appearance, and the typical sentence: | wouldn’t
like 1o miss that artist. He is important in the envi-
ronment. | don't know enough yet aboul Peter Fend,
but I suppose he's paranoid. I use him for my own
work. I'm not related 1o him In any way. So that's
what I think of Peter Fend.

L
What does that mean, you use him?

-2l guess they pretend, they want to become suc-
cessful hysterically, by paranoia with all the trim-
mings that are thumping.

= w ho, Fend and his ...

7~ He is penetrating, even in his appearance, and
he's a restless kid, an eternally crying kid. As long as
I've known him, and that’s been just one year up to

now, he’s been pestering me.
Are there artists you feel related to? Do family ties

still exist?

- Family ties? There surely are no more.

1 17 16 15 1
TagF (37 (13 (589 (FL2f |EF|E
=3 1E (54 |225 |E5-22 6K |&
57 2 - |33 s Z £E5z3 58 |2
,g 3 = s R ¥ =z 3 & Z =z r4
z 32 “« o < ."-:';,"o‘.;u,'
zE 48 |E» e & 3% (37 |
P2 S &z %5 238 |2 §
> 7 e 3 23
:5s |2 == =,£ 385 |22
Eazx [ ANk & §E o= £
22184 ("9 | 3B | 25% (§E
= = -4
Ezg |73 3 55 -;4 Z
5 T - iz £2z 2
gﬂg T E =3 i:% -4
23 5 272 |7
0 % "
= < |2 & i
af 2% éii
B3 14e 331
T 12 :=, _i!gé'
i1 E |28

SRR A JO PRGN I

i san] wnae

Coe Heas to e Uble to Tube 11!

Yeab, we'se alveady had thnt g another par

7 There are many blood-suckers, | don't know if
that's called blood-sucking ...

p—

Creaming the profits
- Creaming the profits - no, parasite,
—

Parasites, yeah,

2 Not really bloodsuckers, because that would be
an honor, somehow ...

Are you a “man of culture”?

Z The confusion results automatically. Maybe i's
still exciting to teach, to advise somebody or the like.
When I'm alone, when | put the red somewhere dif-
ferent or in a place it doesn’t belong on the canvas,
then I want to be different from the others automat-
ically. That's advising again. Or I paint the picture,
because the painting goes 1o a museum, or a col-
lection, and that's: teaching program. Why? Because
the latest Documenta, the worst of all, was the most
successful one. Because: most pupils visited it

- ’
Then we have Picasso.

113 ” 1" 1L L] L] 7

o o8O0z |5z |2® B |BE557 |55 |£8

¥ |saszsg |22 (28 ags |Eg35 |3X |22

1 |58 ry |Ef |E8 |s37g |22 z
T &z | 2 |~ 3 =] 3

B 3553 |7z |28 |24 (3280 (EF |1

z loexZ | F |22 _.,? 2Ze ., =28

£ ;“5;‘3 A |83 &g '-‘“f‘é (&3 1

4 A2 | 5 |84 |54 2233 |21 5

i 8222 | 2 |of |25 (2585 (%5 5

E|REg5=z | = |BE |Z7 |B3E% |73 | |

c|"zEF | ¢ |62 |7 |B2:: | % | %

% | E5% %5,: g 'Ej:' g £

4 | FJEE | :l . | 'ii rRE | A B

& Hil | | g

S A B Bl *9

" b1 1] o .‘I! m 5y n

- | & g7rZ= |E |83 m |33 |PEEET

7|52 |55 |EB |3z (87 |38E;2

E | - 2 FZ2 £ |aa® | a‘t g

g B | = E |27 EoZ - d =5 g

5 |FE |Bsg | 5 (298 |23 [3B:7¢

i 7 s_é’a Iigdg 5% |3:5:¢

z (g8 |67 £ |FER |E |E2g%F

AU O JONpD puw jstewnol

7 Onee in a while | see s prabniting of Picasss, and
consider i really good. That's my fun in it But when
i's sald he's the greatest anist ever, | wouldn’t have
thought of thal. Bul bis representation, how every
thing works - there | absolulely appreciate that he
should be the greatest artist ever, Because he'd made
it, he's the very biggest, maybe indegendent of his
works! | don’t know how oflen we may use the word
kitsch any more, maybe we'll stop for this year,

— r 5
What do you mean by “normal artisis™? That you do

more than others?

= They aren’t that complex, that is, they aren’t open.
Albert, it's astonishing that some like Albert can still
exist nowadays. See, who can paint real paintings,
and that iU's interesting, that it's important. So artis-
tic representation by painting, with oll on the canvas,
that you can use it at least. That there’s something
contained. That painting is not yet finished. Actually
you think: we've had thal, painting, and this was
here, and that was there, and everything was there.
And then Albert is an example for the fact that it's

not yet over.
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